


“Atextilorokségen alapulo tudas, tapasztalatok,
modszerek innovativ cseréje”




. . Név ir-szam | Helység i Utca, hazszam e-mail cim
1 | kurzus csoport Balogh Zsoltné | 7400 |Kaposvar [Méra F. u. 33. . )
2 | kurzus csoport |Csapé Sandorné | 7400 |Kaposvar ‘Munkéacsy M.u. 36. ‘ P B
3 | kurzus csoport |Gabor Janosné | 7400 Kaposvar Tamési A. U. 9. ‘ - )
4 | kurzus csoport | Ilyes Gabriella | 7400 Kaposvar Romaheqgyi u. 22. . i -
5 | kurzus csoport |Kalmar Lajosné 7400 Kaposvar |Ezredév u.15. B ' P
6 kurzus csoport Kovacs Maria | 7400 Kaposvar Arany J.u. 2. ' -
11 kurzus csoport |Lancsar Etelka 7476 |Kaposszerdahely 11I_-lunya.di u. 5. |
8 | kurzus csoport | 'Németh Arpadné 7400 Kaposvar ‘Toldi u. 18.
9 | kurzus csoport Orosz Adél 7477 | Szenna |Kossuth L.u.26. 7
10 | kurzus csoport lOszter Jozsefné 8630 |Balatonboglar Kérhaz u. 15/B. .
11  kurzus csoport |Szulagyi Tiborné 7441 | Osztopan \Ef_etﬁfi S. u. 59. |
12  kurzus csoport Taskai Péterné 8630 |Balatonboglar \Viola u. 5/A. B -
13 | kurzus csoport ‘u’arga Gaborné 7400 Kaposvar | Tobonari u. 173. )
14 | kurzus csoport |Zsobrak Janosné 8630 \Balamnboglar |Dozsa Gy.u. 48/B.
15 | eloado Arda: lldlko 1118 Budapest |Nagyszalonta u. 20.
16 eloado F.Toth Maria - OKM 1015 Budapest 'Szalay u. 10-14. -
17 | eléado ‘P4l Miklosné 5600 Beékéscsaba |Oroshazi it 32.
18 textimiivész Bakay Erzsébet 1126  Budapest Bartha u. 5/a.
19 textimivész Baktay Patricia 7400 |Zselickislak 'Kossuth L.u.47.
20 igazgato | Bader Miklosneé 3360 ‘Heves 'Kossuth L. u. 26. 'Hevesi Haziipari Szbvetkezet
21  miiv.th.vezeto | Beszpremy Katalin 1011 |Budapest Corvin tér 8. 'Hagyomanyok Haza
22 etnografus  Dr. Cs. Schwalm Edit 3300 |Eger ‘Tizeshonvéd u. 9. .
23 iparmiivész  Galanfiné Schmidt Teréz 4200 |Hajduszoboszl6 |Arpad u. 41, | -
24  etnografus |Gombosi Beatrix 2001 |Szentendre ' Sztaravodai ut ‘Szabadtéri Néprajzi Mizeum
25  etnografus  Hubert Erzsébet 4026 |Debrecen Vendég u. 28. _
26 lgyv.ig.  JaniJulianna 1056 |Budapest |Vaci u. 58. ‘Folk Art Centrum
27 | textimivész Kanyasi Holb Margit 4032 | Debrecen [Moéricz Zs. u. 6.
28 iparmiivész | Komjathy Piroska 9231  Mériakélnok Adém Zu.2
29 'M.Novak Irma és Matefy Gyork 2316 Tokul ‘Duna Gt 11/d. B
30  etnografus | Sandor lidiko 17 lﬁudapest .Klsvarda u. 27. B
31 textilmlvesz |Szittner Andrea 1037 | Budapest |Erdbalja u. 186/a.
32  etnografus | V.Szatmari Ibolya 4028 Debrecen |Gvadanyi u, 12,
j ' 40 £6, mindenképpen postai Gton kapjanak meghivot
33 \Acsné Piczil Aranka 7400 |Kaposvar [Erkel F. u. 3.
34 Balint Angelika 7477 |Patca Fou.5 R
35 'Bordacsné Kishonti Erika 8360 Keszthely ‘Stromfeld A u. 5/c. I N "5.,-1\
36 Csepinszky Maria 8627 | Kotcse Fé u. 5O =
37 | :Cs.Gergely Gizella 1214 ‘Budapest \Zoldfa u. 8. 11. |\
38 (Csokmei Marta 1067 |Budapest [E6tvor u. 19. | S
39 'Debreczeni Janos 5650 Mezéberény (GybriJ. . 5/B. . \
40 Dolber Ferenc 8638 |Balatonlelle Rakoczi u. 167/b. '
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Dr. Gulyas Antalne
Dr. Halmos Belané
'Dr. Novak Ferencné
\Dr. Papp Laszloné

\Dr. Sagi Lajosné
Erdelyme Horvath Gabriella

[Fancsik Zoltanné
‘Fodorné Laszl6 Maria

Gottschling Katalin

|Gombos Katalin

Hacsko Imrené

'Haris Maria
Hudak Jozsefné

|Klss Barnané
Klss-i'-"relsmger Anna

:Komjéthi__Tamésné

Krasznai Ferencné
Krasznainé Dévényi Zsuzsanna
'Lovas Kata

:Luvaszne Juhasz Rita
Lérincz Etel

|Lorincz Péter

'Luktorné Holl6 Eva
Matray Magdolna

‘Merész Emese
'Nagyné Varadi Anna
Neszadeliné Kallai Maria

;Sereg Matyasné

' Skrabut Eva
'S00s Marg it

.Sutymszkr Eniko
|Szecsodi Arpadné

|Tamaska Jozsefné

[ ‘Torok Emoke
70 f6, nincs e-mail cimiik, postai uton mehet
‘Bardos Valéria

Bedo Istvanné
'Bencze Laszloné

‘Bernath Judit
'Beszprémy Jozsefne
‘Butyka Jozsefne
'Cz.Toth Hajnalka

Csinos Gaborné

8000
8655

7400

4026
1039

9025

2855
8220
9400
8360
8960
1173
5920
8082
8900
7100
9400
7400
7925
3232
7187
8500
8200
2943
7500
3300
3700
8000
8900
7020
5600
8713
2030
7400

- 24108

6000
7300
9200
9600
5600
8220
8230

‘Székesf__ehérvér
Som )
|Kaposvar

Debrecen

:Budapesi

Gyor

'Bokod
§Balatona!mad|

Sopron

Keszthely

Lenti

'Budapest
Csorvas

Gant
Zalaegerszeg
Szekszard

‘Sopron

IKapost'lr
Magyarlukafa

‘Matrafiired
‘Bonyhad-Majos
|Papa
Veszprém

Babolna

:Nagyatad

Eger

'Kazinczbarcika

Szekesfehérvar

Zalaegerszeg
‘Dunaféidvar

Békéscsaba

'Keéthely

Erd

Kaposvar

'Szabadka

Kecskemet

"Kornlt')
‘Mosonmagyarovar
|Sarvar

Békéscsaba

‘Balatonalmadi
Balatonfiired

Pozsonyi u. 96.
Ady u. 44,

fF’ézményF’ u. 67.

|Hunyadi u.9.
Karacsony S.u. 22
|Lazaret u. 10,

|FO u. 23.
'Felsborsi 5.
IAHomas u. 7.
Gagarln u.17.
Zoldmezo ut 1.
Féldmives u. 6. D/1.
Ady u. 9.
Vérteskozma
Batsanyl u. 10.
‘Toldi u 8

_Jokal il 15
Nemzetorsor 9.
[F6 u. 44
'Hegyalja u. 21.
'V.utca 52.
‘Korona u <
Mikszath K. u. 38.
‘Kossuth L. u. 22.
Somssich P.u. 14.
_Szarvas ter 1.

Fo& tér 33.
'Turony sor 4.
Gébarti u. 144.

Ifjuség tér 2/D. 4/8.

‘Szilagyi Deszo u 6
Ady Eu. 3/a.
.Plpacs u. 2/a.

'Arany J.u.11/b.

_era u25

Enekes u. 120.
'Mecsekfalu 23/E.

‘Magyar u. 19.

Gardonyi u. 27.

‘R6zsa u. 24.

Jeszprémi u. 11.
Berda Jozsef u. 5/a.
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\Csurg6 Gaborné
Doczi-Szekely Gaborne
‘Domjan Zsuzsanna

Dr. Fisi Istvanne

\Dr. Hargita Gezane

\Dr. K. Kovacs Peteme
Dr. Nagyné Perjési lldiko
\Dr. Simor Ferencné

Dr. Varga Ferencné

fEszenyme Hallgato Katalin
Farkas Balazsné

[Farkas Laszlo

Fekete Erzsébet

Fekete Magdolna

Fetter Ferencneé

‘Gerebics Lajosné

Gergaszné Horvath Agnes

jGerlal Ferencné
_Gombas Laszlone
‘Hettinger Ernune
'Hornyak Iswanne
‘Horvath Istvanneé
lleés Karolyne
\Jeney Lajos
Jofejt Kinga

Kami Eva

Katai Antalné ‘
|Kellermanné Horvath Eva
Kincses Agnes

Kiss Jakab Laszlone

:Komisne. Koszorus Aniko
Konréad Lajos

Kovacs Istvanné

Kovacs Katalin
'Ludvig Jendne
‘Madarasz Laszl6né
‘Marczi Imréne
‘Marczisne Sass llona

Marosi Istvanné

‘Molnar Akosné
.Mucsi Jenoneé
|Nagy Erzsébet

Nagy Gydrgyne

8330
1222
8900
71
9700
1118
2440
7800
6000
9700
8230
7300
6000
5661
6726
8000
7300
5600
9343
9400
2000
8123

8000

1116
9024
8449
8000
8900
7300
8200
8933
8933
9400

9300

9200
6300
8200
8897
7300
9400
6000
8225
7020

‘Siimeg
Budapest
\Zalaegerszeg
]Siéagérd

' Szombathely
‘Buda pest, XI.
|Szazha1ombatta
1Siklos
'Kecskemét
|Szombathely
|Balatonfiired
Komlo
Kecskemet

V) Jksgyos
nSzeged
Szekesiehewar
'Komld
'Békescsa ba
Beled

Sopron
Szentendre
‘Soponya
Szekesfeher\rar
Budapest

hMagyarpoIény
S__;;gkes?ehewar
[Zalaegerszeg
'Komlé

Veszprem
Zalalstvand
Zatmstvand
Sopron

|Csorna

'Mosonm agyarovar
_Ka!ocsa
|Veszprém

‘Sojtor

Komlo

| Sopron
‘Kecskemét o
'Szentkiralysz:' adja
'Dunafoldvar

tBa;csy Zs. U. 5.

‘Simon |. u. 20.

|Varu. 2.
Mikes Kelemen u. 13.

eE.ercsenyl ui
IMamrok tere 5/C.
Szamado u 2.
IHaga Laszlo u. 1.
Venanuk u. 51. |
Petéfi u. 3. IIIB
IVorosmarty u. 35
Méra F. u. 5. |
|GOI’|(I3 u. 15.

ISerfozo u19

Dohany u. 2.

Fufasor 11.fsz. 5

L||e1sor 2 |If2

Gorku u. 14.

'Vam u. 4.

Vasaneru 4.

Léver kert 110

|Janos u. 15/a,

'_Petofl u. 167.

|Locsei u. 21.

Vegyesz u.7.

[llona u. 42. B
:Semmelw9|su 7. V.
Kinizsi u. 14/A.

_Kossuth u. 99.
|Fejesvolgy u. 13.

|Kossuth u. 2.

;Kussuth u. 2.

\Banfalvi u. 127

Petdfi S.u. 14/A.

|[Engels F. u. 7. 9/1.

'Sords Imre ut 18.
Jutasi at 91. fsz.1.
Béke u. 13.

[Veértanuk u. 58.

‘Matyas kiraly u. 20.

Zséalya u 10

Balatoni u. 6.

Ifjisag tér 2/D. 4/8.
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'Dabi Rozalia 1185 Budapest Kassau. 171. ‘dablroz@freemall hu
~ |Daniel Réka B 2023 Dunabogdany |Facénos u. 2309 hrsz. Idrekas@cnromall hu

oy |Dank0ne Bujdosé Enik-ﬁ 5600 Békéscsaba |Alsokoros sor 20/1. 'bujeniko@freemail.hu
Davidné Gyarmali Zsuzsanna 5630 Bekes 'Magyari Imre u. 33. _dawdsue@freemall hu
‘Dleneq Nikolett 3556 K|sgyor Szecheny ut 19. |kg'ettpo 1@freemail.hu
'Dobé Christina 9200 Mosénmagyarovar 'Béke u. 23. doboi@t-online.hu

'Nagyné Szentgydrgyi Rozsa

[Prokné Tirner Gyongyi
|Réakosa Antalne

Rosko Maria

|R6zsa Jozsefné
_S1mon Tiborné

Simor Eszter

| Széchenyi Imrene
‘Szegletes Janosné
Székely Erzsebet
‘Szendrei Katalin
‘Szits Gezane

_|Szucs Lajosné

|Szigyi Eva
Takacs Zsuzsanna

| V.Szalontai Judit

Vasz Gyorgyne
Végh Karolyne
Vekerdi Jozsefné

PVlola Istvanné

2400
8901
7300
9400
8000
8400
7800
7020
7064
9028
2092
8311
8630
8230
8901
9021
2400
9023
9700
7300

‘Dunaujvaros
|Zalaegerszeg
Komlé
|Sopron
Szekesfehewar
A]ka

‘Siklos
Dunafoldvar
Gydnk

‘Gyor
Budakeszn
Nemesvna
'Balatonboglar
IBaIatUnfured
Zalaegerszeg
\Gyér
‘Dunaujvaros
Gyor
Szombathely
_Komlo

'E-mail cimmmel rendelkeznek, mehet elélﬂronikuéan
iBaréth Sarolta

|Barcsay Andra

|Beddcsné Galantai Magdulna

'Békeési Istvan

‘Bencsik Marta

IBunylkne Kinyé Mdnika

Berei Andrea
Berencm Erika

Bogame Széke Erika
|Bogdan Erzsébet

|Butor Jozsefne
‘C_zmor Laszlone

|Csapé Frigyesné
|Csendes Adrienn
|Csicsorné Zatyké Eva

6754
5600
9700

| 5630

5451
6000
4032
5800
5600
3950

| 9400

6300
9200
5600
8412

Ujszentwan
Bekescsaba
Szom batheiy
Bekes

Ocsod
Kecskemet
Debrecen
Mezokovacshaza
Bekescsaba
Sarospatak
_quron

|Kalocsa
-Mnsﬁnmagyarovar
Bekescsaba

Bocskai ut 6. 1V/1.

"Landorhegyi u. 21.

Berek u. 11.
|Gyon| G u 9
Horvat J. u. 9. 1l/22.

|Kossuth u. 35. 11. 3/2.

Vertanuk u. 51.
‘|f|usag tér 2/D. 4/8.
Petdfi u 3111
ISzent Imre u. 120.
‘Honved u. 4.
‘Jokai u. 17.
lAlkmas u. 1.
‘Damjanich u. 6/a.
Landorhegyi u. 21.
|Bajcsy-Zs. U. 23,
'Oreghegyei u. 5.
Ifjusag krt. 57. IV/15.
Fo tér 37.
[MunkacsyM u. 14,

'Rékéczi u. 19.

Lencsési ut 45-47. X. 59.

Kaposm u, 23.
Kopasz u. 46.
.Lenm u.3.
rMe_n_teiek 30.
WJerik6 u. 12, 111721,
|Kossuth u. 266/a.
IIIeshazru 10.
Eotwhs u. 6.

N Laszlo kr. U. 49.
Hagyma u. 1.

|Mdra F. Itp. 6.
BartokB u. 79. fsz.1.

Veszprem -Gyulafiratot [E_osta u. 9.

‘rokkaszeged@t-online.hu
‘barcsayandi@freemail.hu
[bedocsne.maqc]o_l_na@ini.szombathelv.nu_
bekesii58@freemail.hu;
bemar@freemail.hu
berm andrea@microsystem. hu
_}bercmga@freernall .hu
‘kezmuvesz mail.com
bngarog@glqbgnet hu
\amuvelodeshaza@pr.hu
|allzow@mall datanet hu
Iczldorne@wpmall hu
@pofnqves@t -online.hu
_csendesS5@freer1‘la|I hu

csicsorne.eva@ freemail.hu




Dr. Baloghné Dévai Katalin

Dr. lllés Karolyne

Dr. Marton Laszloné

Dr. Milisitsné Gelencsér Hajnal

'Dunainé Pszota Maria
\Erdeiné Magyarfalvi Maria
'Erdélyi Istvanné

Farkasné Zemjan Gyongyi
FISBI‘ Jozsefné

Foldem lstvanne

Gulyas Magdoina

/Gyori Tinde

Hegerne Jancsek Zsuzsa
'Hortobagyi Eva

'Horvath szsef

illes Vanda

Juhasz Maria

Képlame Molnar Anna
'Katonane Kalmar Terézia
Kerenylne Turlanszky Katalin

IKlraly Marta
Kis Lajosné

Kiss Lajosne
Kiszely Laszloné
Kiszely Orsulya

6100 Kiskunfélegyhaza
5600 | Beékéscsaba
9022 Gyor

7477 _Szenna

5800 Mez6kovacshaza
5664 |Gabortelep

3360 |Heves

5600 |Békéscsaba

3200 |Gyo6ngyos

5673 Kamut

1141 ‘Budapesi

4060 |Balmazujvaros
2091 |Etyek
9751 iVEp

9300 Csorna
5600 Békéscsaba
1184 |Budapest
1117 |Budapest
4181 |Nadudvar
1021 |Budapest
1118  Budapest
5650 Mezoberény
3360 |Heves

5551 Csabacsud
2822 |Szomor

‘Munkécsy ut 1.

Bogarhazi sétany 10.

:Teleki u. 10.
|Kossuth L. u. 8.

|Alkotmany u. 52.
'Vasut u. 88
Kossuth L. u. 26.
Ihasz u. 2/1/6.
F’esll u. 9. 11/11.
Pelon u. 82.
Negyed u. 36.
Arpad it 95. -
Oreghegyl at 3.
Alkotmany u. 41,
IPatofls u. 14/A.
Bogarhaa setany 10.
‘Mikszath K. u. 10/c.
rMOrIGZ Zs. Krt. 1. 11/6.
Zalka M. u. 12.
|Szeher u. 90/a.
\Frankhegy u. 10.
|Zrinyi sgt. 48.
Kossuth L. u. 26.
‘Tanya 238/1.
Janoshegyi at 1/a.

‘mezeskatica@freemail.hu
‘karoli48@gmail.com
 martonne@sze.hu

|gelencser.hajnal@t- onlme hu

'dnma_rcm@cnrnmall hu

lerdémezz@freemall hu

‘heveshsz@t-online.hu
gxongxfuzer@reeman hu
lVISI’\DLI_ Dfreemail.hu
uflenm@i online.hu
qulvasmaqdolna@freemall hu
Itunde303@freemall hu
h;zsuzsa@freematl hu
qhwa@cnromall hu

|mu51ca sacra@freemail.hu

end:?‘!@freemall hu

virag. maria@citromail.hu
.mulnaranna@mail datanet.hu
'katonaistva n@cntromall hu
kerenvlkat@freemall hu
Isﬂke@hotmall com
'mrtnk@citromail.hu -
heveshsz@t-online.hu
.hszelem@szawasnet hu

| kiszely.orsolya@manynet.hu h

Kmetyké Gyulané 5800 ‘Mezékovacshaza 'Nym‘a u. 4. qvula@mezokabel hu
‘Koncz Erzsébet B 2440 1Szaszhalombatla Marclus 15u,1.2/3 gabtk@wpmall hu o
|Kénya Sandorné 5675 | Telekgerendas Szegtu u. 3. ‘amice@internet-x.hu
'Kovacsné Géczi Julianna 3950 |Sarospatak Eot\ms u. 6. 'amuvelodeshaza@pr hu o
Kurucz Istvanne 1141 |Budapest Negyed u. 36. gulyasmagdﬂ‘rna@freemall hu
Kutasi Annamaria 5650 |Mezoberény ‘Achim u. 60. kannama@freemail.hu
Lakatos Istvanné 5600 Békescsaba Kezay u. 30 istvanlakatos2@citromail.h hu

o Liptak Janosné B 5600 Békéscsaba ‘Bauko u. 7. liptakjanosne@freemail.hu
Lérinczneé Pirdk Iren 2100 Godollo - Nagyvarad u 154 kornis.szakiskola@t-online.hu
Lukacs Eszter 5630 [Békés Kolcsey u. 40 lukacs.eszter51 @freemail.hu
'M.Csosza Maria 8251 | Zanka ‘Globusz u. 4. m.csosza.maria@gmail.com
‘Maczké Ferencné 5540_ Szarvas B Alk(}{many u. 70. |macweron|__@qmall com
‘Magyar Belane 9400 Sopron Virag u. 6. Qedagogusokh@chello hu j"
‘Magyar Jozsefne 8191 Osl-;u Kodaly Z. u. 23. | K2864@koznet.hu [
'Marsiné Gombos Marta 5700 _Gyu1a Ecseri it 25/B. gumbosmana@t -online. hu '_
Marton Gabriella 5700 Gyula Oktober 6 tér 15. |gabocam@freemall hu -
‘Mayer Antalne 6430 Bacsalmas ‘Martirok u. 25. m_teri@freemail.hu 2
Mocsellni Rudolfné 5600 [Békeéscsaba Szabolcs u. 6. “ mocselini7@demasz.hu \




‘Molnar Anna 2760 Nagykata \Pazsit koz 1
Moinar Klara 8200 Veszprém Anyos u. 22,
Il’\:‘lolnzalr Lajosné 5600 Bekescsaba Tompa u. 58
Molnarné Risko Erzsébet 8360 Keszthely 'Stromfeld u. 13/c.
[Nagy Imréné 5725 IKntegyan Vasut u. 20/a. L
|Nagy Magdolna 4100 IBe{gttyouj_falu Spurl u. 4. ]
|Natranne Hegyi Gyﬁrgyl 8900 Zalaegerszeg 'Rakoczi u. 62. 31‘10.
'Némethné Babos Teréz 9300 Csorna |Hegyeshalmi u 14
|Pataki Miklosné 3360 |Heves [Kossuth L. u.26.
[Perhacs Eszter 7384 |Baranyajent 'Kossuth u. 11.
'Podmaniczki Laszloneé 5900 |Oroshaza Zombai Ut 47.
Poknrnl Katalin 4225 Debrecen-Jozsa |Kutvulgy| at 2.
lPulgar Zoltanné 2819 IPecel Zsigmondi u. 44.
Poszt llona 5700 Gyula IBodza u. 10.
'Radetzky Jentne 8000 |Szekesfehewar Kosztolanyi u5 radetz
Reiter Szilvia 1147  Budapest IGzobor u. 116/a.
1R|pszkme Sarffy Judit 2230 .Gyomro Tancsics ut 7/B.
|Rogovszky Laszl6 2760 Nagyl-:é.ta [Pézsﬂ koz 1
IRo_;sa llona 5671 Békéscsaba ‘Hovirdg u. 5.
|Rézsai Piroska 1141 'Budapest [Negyed u. 36.
|Sandor Istvanne 8230 Balatonfured Berda Jozsef u. 5/a.
'Sapiné Toth Anna 4272 Sarand |Kolcsey u. 30.
LSavolt Zoltan Ar_x__dras 5940 Totkomlos |theme10 sor 13.
‘Sebestény Sarolta 1224 |Budapest |Lehe| utca 21.
‘Sebestyénné Tankowcs Anita 2086 |Tinnye _Honfoglalas u. 6.
Sindelné Kovacs Anna 5561 |Békésszentandras | Batthyany u. 17.
‘Skultéti Eva 2440 |Szazhalombatta |Irmy| J. u. 8. fsz.1.
@zabo Aniko 5700 Gy_rula - Fehérkoros u. 32.
'Szab¢ Ferenc 6723 | Szeged &Eptto at 5/B. fsz.2.
Szabo Karolyne 2750 El_ggykﬁrbs  Ménesi u. 18.

- Szabo Nandorné 2092 1DunakeSZ| B - |F6 u. 67.
Szabone Gyuris Zsuzsanna 6723 Szeged IE'pltd ut 5fB fsz.2.
Szabnne Laurinyecz Judit 5600 |Bekéscsaba 'Haan L. tér 14, 1\:’!12

) Szuper Miklosné 8230 |Balatonfured !_Berd;_a__.]ozsef u 5/a.

|Takach Gézané 5600 Békéscsaba 'Sz0l6 u.
Takécs Eva 6725 Szeged |Lendvai u. 11/C.
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WAL R Folk textile heritage of Somogy county WEYTE X
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The almost 4000 pes textile collection collected by the specialists of the Museum of Kaposvar
from the villages of the county between 1909 and 2008 represents the way of life of the people
living on agricultural work in Somogy County (villeins, peasants) and closely related social
classes (herdsmen, craftsmen). In the end of the 19th century and the beginnig of the 20th century
the quick propagation of the industry made it clear for certain members of the society that the
certain pieces of the culture of the objects of the traditional peasants' life can only be passed on to
the following generations in museums.

The collection of the folklore textiles of the Rippl-Rénai Museum represents mostly some of the
festive pieces of clothing, dresses and textiles worn at home, on everyday occasions and at work
of the population of Somogy which became multinational (Hungarian, Croatian, Slovenian,
German, Slovakian) and multi religionist (catholic, Calvinist, Lutheran) in the 18th century. The
number of those textiles which are related to the activity of tradesmen (sziir-makers, which is a
long embroidered felt cloak of a Hungarian shepherd, hat-makers, etc.) or to the life of companies,
craft-unions (since 1873) is relatively smaller but the oldest, date-decorated company flag from
1795 was made for the potters of Kaposvar.

Those wear- and household textiles made in the second half of the 19th century and first half in
the 20th century which were made by webster masters from hemp and flax grown by themselves
and those women whom task was not only the growing of the plant fibres but the processing of
linen from it are important relics of the art of folk decoration. In certain parts of the county
(Zselic, Inner-Somogy and by the river Drava) the weaving amongst the farmers was traditional
almost till the 1950s and elsewhere (Outer-Somogy, by the river Kapos, district of Lake Balaton)
not only the decorated textile was made by weavers but the simple ones too. Textiles from this
area indicate that the linen-based textiles started to be replaced by the machine-made ones in
almost every aspects of life already in the 1930s.

With the discontinuation of the companies (1872) and the gradual decline of the trade of weavers
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the former weaver patterns lived on by the hands of the women of the villages ﬁ‘-h'e lnner-
Somogy, the Zselic and by the Drava river. There was a demand for the decorated linen even in
the 1920s — 1930s so the linen sheets, table clothes, towels, basket clothes, bushel clothes and
dough basket clothes made their way into the dower of the girls in quantities depending of the
wealth of the family.

It was a general custom in this areas to entrust light handed weaver women so called “specialists”
with the making of the decorated pieces for the dower and they not only weaved traditional
patterns but often innovated new ones. The scientific processing of the the textiles of the
collection revealed the names of those women whose talent was well-known in the end of the 19th
and the beginning of the 20th centuries in the smaller and bigger communities but then they have
became forgotten by know. Istvanné Fiistds in Alsék had a good reputation in the 1910s and her
daughter Jézsefné Kiss (Erzsébet Fiistds) knew very decorative patterns. Janosné Cserti and
Janosné Téth from Csurgénagymarton are remembered as talents also, who made their weaving in
their village in the 1930s. There were villages (e.g. Csokoly) where the women worked not only
for the villagers but the textiles were sold to merchants (e.g. in Kaposvar) in the 1920s.

In Somogy the clothing and household textiles were decorated by embroidering as well.
Decorated child-bearing sheets, funeral sheets, shirts for men and women, table-clothes, towels
and gift-kerchiefs worn in the neck, on the head or in the hand are good examples for the diversity
of the traditional embroidering

There are only a few textile exhibits in the museum's collection made with the old style
embroidering (geometrical), stitching technique (thread-counting, plain and "subrika" stitching)
and colours (white, maybe red, yellow or green). Amongst these pieces made in the beginning of
the 19th century there a whistle-sleeved shirt for men, made of fine home-made cotton-linen, a
short-sleeved woman shirt and a child-bearing sheet made of linen of hemp thread. The funeral
sheets which were made of linen and embroidered with yellow-green-red striped yarn were made
in embroidery workshops in Upper Hungary and made their way to the South Danubian by

travelling merchants.
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Engaging shirts for men and tight festive woman dresses guard the richest, new-stile, free-figure
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collection of the white embroidering works of Somogy county. It was common till the end of ‘lFé'{

19th century that the girl made a decorated engaging shirt for her bridegroom-to-be. After these
shirts went out of fashion the old samples were collected (Ilona Tautner, Adimné Taubert) from
certain villages of the county (e.g. Karad, Kotcse, Torokkoppany) and were re-sewn by women to
fulfil the needs of the customers. The shape and style of the former embroideries harmonised with
the original pieces but enlarged patterns were sewed on bigger surfaces, like table-clothes. The old

stitching techniques (hole- embroidery, stem stitch, plain stitch) lived on on the linen or textiles
vt
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alike but the white embroidery threads was often replaced by old gold, green, red or blue onels:gg

In Buzsdk and the surrounding, Croatian populated settlements (Tétszentpal, Varjaskér, Taska)
not only the white embroidery but the blue-red cotton-embroidery and the colour wool-
embroidery were known as well. All three kind of embroidery could be found on the shirts, but
sheets were decorated only with red-blue cotton embroidery and pillow-cases with colour wool-
embroidery.

The sleeves of the shirts were decorated with patterns running around the wrist of the sleeve or
running down from the wrinkling of the neck. It was common in the latter case that folkweave
stripe was sewn between the patterns running down. The end of the sleeves of the shirt were
decorated with bobbin lace. Patching technique was used primarily on ornamental linens in these
Croatian populated villages from the 20th century. The essence of the above was that thin red
cotton-textile pieces cut into patterns with scissors after folding were attached to the white textile
that way that the edges were turned back-under with needles and sewn down with small, fine
stitches. Rich variation of bonnet embroidery was kept till the middle of the 20th century by
Croatian people living by the Drava river. The selection of dark tone colours characterized the
geometrical patterns made with mostly simple chain stitches.

The German minority living in the country liked the free drawn works made with cross-chaining,
plain and stem-stiching. The patterns were drawn by themselves or made by a person familiar

with pattern printing. It was characteristic to decorate covers and ornamental towels.



Not only the collection of patterns but the used embroidery style and colour selectign of threads .
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separated the Croatian and German nationalities from the embroidery traditions of the Hingarians

of the county.

The works of the sziir-makers are counted among the textile heritage of the learned professions
but among the exquisite waistcoats, "kédmén"-s made by fur-dresser masters worth to have our
attention because of their woollen embroidery ornamentation.

Broad cloth was the raw material of the "sziir"-s, of which three main types are known in the
county. The robe-like cloak: the moderately loose version with sleeves which could be put on or
worn on the shoulders and the short-sleeved, gradually expanding because of the side inserts and
richly decorated swineherd-szir, the square form collar of which became quite spreading through
time. The last one could not have been worn as a hood only as a cover to protect the one's head
against the rain and snow.

The golden age of the embroidered "cifrasziir"-s was in the 1870-80 years, when this piece of
cloth expressed the national identity of the shepherds and peasants, and the ones made of finer
materials for citizens and lesser nobility of the villages as well. Their ornaments was characterised
by patching and embroidery. The red, cherry-red or claret patches of broad cloth framed the sziir
and that was complemented by bunches of flowers in the corners of the collar and a composition
of chains of flowers running round the front, side-inserts and back. These pieces of the masters
were made diversified by colourful woollen threads (shades of red, green, pink, yellow, lilac and
blue) and combined stiches (plain, stem, loop, cogged, triple, star, transversal, forked, grid, etc.
stitches).

Beside the sziir-embroidery the fur-embroidery was very diverse, it is not accidental, that example
books and the works in the public collections of the fur-dressers were known as the richest
collection of the Hungarian art of decoration "K6dmén"-s made for the Hungarian and Croatian
population made by the masters of Somogy are a rich heritage of the masters of Somogy. This
over garment, made of sheepskin, with various cuts (with polygon shaped back, short, lengthened)

was decorated with first with patches, than later, from the 19th century decorating with
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embroidering came into fashion as well. Amongst the pieces of the collection of lh(fmseum both {
kinds can be found, but there are pieces as well, which are made solely with leathcr bateh or
embroidery. Not only the diversified collection of motives and their bouquet-like or linear
grouping make sziir-embroideries interesting for today's creators but the construction and
architecture of the ornament, which followed certain rules. The characteristics of the solely
woollen thread-embroidered pieces are: the edges of the piece of clothing are bordered with black A
curly lambskin and the colour thread Sewn pattern, mostly a flower in the centre. \ | ‘sz) —

In Somogy county the decline of the fashion of "k6dmén"-s made by sziir-makers was promoted
by the spread of the coat-like women's Jackets, "ujjas". These short-waisted pieces of clothing
usually had a crimped insert at the waist and were decorated with pearl or silk ribbon were called
"bajko", and were sewn by specialists from taffeta, silesia or velvet. Those piece of women's
clothing were called "ujjas" also which were made by village sewing women of light, silk-like
mass-produced material. These pieces, called "ropike" were worn like a blouse in the 1920-40 and
were very fashionable in Somogy county. Several variations of them are known, one of the most
characteristic type is represented by the ones from Berzence. Those are fashioned in the breasts
and in the back and pleated in the front.

There are examples for surviving of the rich folk textile culture of Somogy county in the altered
economical and social circumstances already in the beginning of the 20th century. Embroidery
and bobbin lace making were developed into homecraft industry with the help of Countess
Széchenyi in Buzsik from 1902 and made the embroidery of Buzsik known all over the country.
The Balaton Alliance formed in 1904 promoted the distribution of the products of the "folk
industry” as well. 6-8 weeks long courses were organised in the neighbouring villages to train
"homecraft industry workers" whose products than can be sold to the holiday-makers. There was
even more interest for the folk art and homecraft products in the 1940-es. The National Homecraft
Industry Council was formed in 1946, its successor, the Folk Art and Homecraft Company. The
politics of the 1950-es aimed at the revival and keeping alive of the folk art and the homecraft

industry providing the necessary conditions. A regulation was issued for the "decoration of the
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artists rendering outstanding services in the development of the folk art" in 19534 Thg Master of
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Folk Art award first was awarded in 20 August 1953, and amongst those keeping alive the textile
traditions of Somogy county were embroidery designer Ilona Takécs (1898-1963) and weaver
Mihalyné Borbas (1923-2005).

Embroideresses of Somogy county were employed by the South Balaton Homecraft Cooperative,
which was formed in Fonyéd (later moved to Siéfok) in 1952, till its stopped in 1996 where the
designers continued the development of embroideries of Buzsak, Karad and Koppéany. The
Cooperative employed 100-120 women from Buzsak alone as home workers during its operation.
Croatian, living in the southern part of the county and keeping alive the traditions of weaving
became the employees of Baranya Homecraft Cooperative with the headquarters in Pécs. They
made the selection of colours and motives of their nationality live on in the folkweave adjusted to
the requirements of our age in the second half of the 20th century.

Study circle leader training for actors was launched for the professional guidance of amateur
creators in Budapest in 1958, Its goal was to introduce them to traditions of embroidery and
weaving which crystallized during hundreds of years and after passing this knowledge on in
locally organised courses design and produce new, suitable for the age products. An Art
Department worked in the Somogy County Community Centre till 1996, where the cultural
specialists helped the work of the folk artists.

The homecraft cooperatives were eliminated in the last two decades, the Somogy County
Community Centre closed down in 2007, only three specialists go on with the public education
work within the frames of the museum.

The creators are searching the ways of the renewal of the textile heritage by themselves. Their
work is helped by the House of Traditions on Budapest, the Folk Art Associations of the counties,

the leaders of the remaining study circles and the specialists of the museums.



Somogy megye népi textiloriksége

Somogy megyében a mezdgazdasagi munkabél élt emberek (jobbagyok, parasztok) és
a hozzajuk szorosan kapcsolodé néprétegek (pésztorok, mesteremberek stb.) életmddjat
reprezentalja az a kozel 4000 db-os textilgytijtemény, melyet 1909-2008 kozott a kaposvari
muzeum szakemberei gyjtottek a megye kistdjainak fajvaibél.ix 19. szazad végén, a 20.
szazad elején az ipar gyors térhdditdsa vilagossa tette a tarsadalom egyes tagjai szamara, hogy
a hagyoményokon alapuld paraszti élet targykultirdjdnak egyes darabjait csak miizeumi
keretek k6z¢ mentve orokithetik 4t a kivetkezd nemzedékek szamara.
A Rippl-Rénai Mizeum néprajzi textilgyiijteménye a 18. szizadtol vegyes nemzetiségiivé valt
(magyar, horvat, szlovén, német, szlovék) és vallasilag is megosztott (katolikus, reformatus,
evangélikus) somogyi népesség elsésorban iinnepre szant viseletének egyes darabjait, 6ltézet
egyiitteseit, otthonaiban, a szokéasainak gyakorlasakor és a gazdasagi munkédk sorin hasznalt
textiljeit Orzi. Viszonylag kevesebb azoknak a textileknek a szama, melyek kisiparosok
tevékenységéhez (pl. sziirszab6, kalapos stb.), vagy az iparosok érdekképviseletét ellatd
céhszervezetek, ipartestiiletek (1873-t61) életéhez kithetd, bar a legkorabbi, évszammal
cllatott darab éppen egy céhzaszlo, amely 1795-bél szdrmazik és a kaposvari fazekasok
készittették. |
A népi diszitdmiivészet jelentds relikviai azok a 19. szazad masodik felében és a 20. szazad
els6 évtizedeiben szott viseleti- és lakastextilek, melyeket sajat termelésii kenderbél és lenb6l
allitottak el6 a takacsmesterek, illetve azok az asszonyok, akiknek a munkarendjéhez nemesak
a novényi rostszalak megtermelése, hanem annak vaszonnd torténd feldolgozésa is
hozzatartozott. A megye egyes vidékein (Zselic, Bels6-Somogy, Drava mente) szinte az 1950-
es ¢évekig hagyomdnya volt a paraszti szévésnek, mashol (Kiils6-Somogy, Kapos mente,
Balaton vidéke) takacsmesterrel szovették nemcsak a himes vasznat, hanem az egyszeriibbet
is. E vidékekrdl szarmazo textilek arrél vallanak, hogy mar az 1930-as években kiszoruloban
voltak a vaszon alapu textiliak, dtadva a helyiiket az élet szinte minden teriiletén a gyari alapa
termékeknek.
A céhek megsziinésével (1872), majd a takdcsmesterség fokozatos hanyatldsaval az egykori
takdcsmintak tovabbéltek a bels6-somogyi, a zselici és a Drava menti falvak asszonyainak
kezén. E falvakban még az 1920-30-as években is igényelt€k a diszes vasznakat, igy a lanyok

stafirungjdba bekeriiltek a vészonlepeddk, az abroszok, a torolkozok, a kosarruhdk, a

vékaruhak, a szakaszt6 ruhak a csalad vagyoni helyzetétdl fiigg6é mennyiségben.
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\E vidékeken szokds volt a stafirungba szant diszes darabok szovését iigyesebb Il-(ezﬁ.
szovoasszonyokra, Un. specialistdkra bizni, akik nemcsak a hagyomanyos mintakat szotték, |
hanem gyakran Gjitasokkal is eldalltak. A~ gyljteménybe bekeriilt textilek tudoményos

| feldolgozésa fedte fel azoknak az .:;sszonyoknak a nevét, akiknek a tehetsége ismert volt a 19.
| szazad végén, a 20. szazad elején a sziikebb és tagabb kozosségekben, de a jelen korra mar

| feledésbe meriiltek. Alsokban, az 1910-es években Fiistos Istvanné j6 hirli készitd volt, de

lanya Kiss Jozsefné (Fiistos Erzsébet) is nagyon szép felszedéses mintdkat ismert. Ilyen
l. tehetségként tartjuk szimon a csurgonagymartoni Cserti Janosnét és Toth Janosnét is, akik az
1930-as években vallaltak szovést a falujukban. Voltak falvak (pl. Csokély), ahol az
asszonyok nemcsak a falu részére dolgoztak, hanem kereskedéknek is széllitottak vasznat (pl.
Kaposvarra) mér az 1920-as években. |
Somogyban a ruhdzatot és a lakastextileket himzéssel is diszitették. A himzéshagyomany
sokféleségét példazzik a diszesre kivarrt gyermekagyas lepedék, a halottas lepeddvégek, a
férfi- és noi ingek, a hazbels6t diszité abroszok, torslkozok és az ajandékba kapott nyakba-,
fejre-€s kézbe val6 kend6k gazdag valtozatai.
Csupan néhényra tehet6 azoknak a textileknek a szima a mizeum gytijteményében, melyek a
régi stilusii himzések mintakincsét (geometrikus), ltéstechnikajat (szélszdmoldsos, lapos
Oltés és subrika) és szinvilagat (fehér, esetleg piros, sarga, zold) érzik. E 19. szazad elején
késziilt darabok kozott van sipujju férfiing, amit finom, hazi szévési pamutvaszonbol varrtak,
noi ingujj és gyermekagyas lepedd, melyek szalakender fonalbdl szétt vaszonbol késziiltek.
Azok a halottas lepeddvégek, melyek alapanyaga lenvaszon, vagdalasos, sarga-zold-piros
szinli fonallal himzettek, felvidéki himzémihelyekbél keriiltek ki és vandorkereskeddk utjan
jutottak el a Dél-Dunéntilra.
A somogyi fehérhimzések leggazdagabb 1j stilust, szabadrajzi mintagyiijteményét a férfiak
részére késziilt jegyingek és a szintén tinnep alkalmaval viselt néi szlikingek 6rzik. A megye
falvaiban szokds volt a 19. szdzad végéig, hogy a lany diszesre kivarrt jegyinget készitett
Jjovendébelijének. E tipust ingek divatjanak az elmultaval a megye egyes falvaiban (pl.
Karad, Kétese, Torokkoppany) a régi mintakat felgytijtotték (Tautner Ilona, Taubert Addmné)
€s Uravarrattdk az asszonyokkal a varosi megrendeldk igényei szerint. Az egykori himzések
formavildga az eredeti darabokéval harmonizalt, de a nagyobb feliiletekre (pl. asztalteritd)
mar felnagyitott mintdk keriiltek. A régi 6ltéstechnikak (lyukhimzés, szaroltés, laposoltés stb.)
tovabbéltek a vaszon, vagy az ahhoz hasonlé textileken, de a fehér himzéfonalat gyakran

Garany, z6ld, piros vagy kék sziniire cserélték.
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Buzsikon és a komnyez6 horvitok altal lakott telepiiléseken (Tétszentpal, Varjaskér, Tas a

nemcsak a fehérhimzés, hanem a kék-piros pamuthimzés és a szines gyapjuhimzés is ismert
volt. Mindharom himzésféleség megtaldlhaté volt az ingeken, a lepeddkon csak a kék-piros
pamutos, a parnavégeken a szines gyapjtihimzés uralkodott.

m{g'eknek csak az ujjat diszitették vagy ugy, hogy az ingujj aljan korbefuté mintat
alkalmaztak, vagy a nyak rancolasatol lefelé futtatva az diszitményt. Az utébbi esetben
elterjedt volt, hogy a lefuté minta kozé széttes csikot épitettek be. Az ingujj végét vert csipke
diszitette. E horvét nemzetiség altal lakott falvakban a 20. szézad elejétdl alkalmaztak a
ratétes technikdt is els6sorban diszlepeddkén. Lényege az volt, hogy a fehér viszon
alapanyagra hajtogatas utan olléval mintasan kivagott piros vékony pamutszovetet (kartont)
erosttettek fel ugy, hogy a tivel alaforditott mintaszéleket finoman, apré 6ltéssel !evarrta.k\A
oriztek meg a 20. szdzad kozepéig. A tdbbnyire egyszerii lancéltéssel késziilt, geometrikus
vonalvezetésii mintakat, sététebb tonusu szinvilag jellemezte,

A megyében €16 német kisebbség a keresztszemes, a lapos- és széaroltéssel kivitelezett
szabadrajzu himzéseket kedvelte. A mintikat maguk rajzoltik, vagy elényomashoz érté
személlyel készitették el. Jellemzojilk, hogy felirattal is diszitették a teritdiket,
disztérolkozoiket.

Nemcsak a mintakincs, hanem az alkalmazott himzéstechnika és a fonalak szinvilaga is
elkiilonitette a horvat és német nemzetiséget a megye magyarjainak himzéshagyomanyaitél.

A tanult mesterségek textiloroksége kozott tartjuk szamon a sziirszabok munkait, de
diszitésik miatt figyelmet érdemelnek a sziicsmesterek remekmiivii kédménei koziil a
gyapjafonallal himzettek is.

Sziirposzté volt az alapanyaga a férfiak altal kedvelt sziirsknek, melynek harom fo tipusa
ismert a megyében. A paldstszer(i kdponyeg, az ujjas, mérsékelten bo, ezért felsltve és véllra
teritve egyarant viselhetd valtozat, illetve az oldaltolddsok altal egyre szélesedd és egyre
gazdagabban diszitett csonkaujju kanaszsziir, aminek a négyszogletes gallérja az idok
folyamén igen terebélyessé vélt. Ezt csuklyaként mér nem is lehetett viselni, csak lepelként
lehetett a fejre teriteni, hogy védelmet nytijtson az esé és a ho ellen.

Somogyban a cifrasziir fénykora az 1870-80-as évekre tehetd, amikor a nemzeti identitas
kifejez6jévé is valt e viseleti darab pasztornak, parasztnak, a finomabb kivitelben késziiltek
polgarnak és falusi kisnemesnek egyarant. Diszitésiikre a ratét és a himzés volt a jellemzo.[A
vords, meggy vagy borddszinii posztératétek szinte keretbe foglalték a ruhadarabot, amilr a

gallér sarkaiba helyezett virdgesokrok, illetve az elején, az oldaltoldison és a hatuljan
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korbefuté viragfiizérek szines kompozicidja egészitett ki. A szines gyapjuifonal (piros, z6ld,
rozsaszin, sarga, lila és a kék arnyalatai) és a kombinalt &ltések (lapos, szar, hurok, fogas,
hérmas, csillag, rézsut, agas, racs, stb.) alkalmazasaval valtozatossa tették a mesterek
készitményeiket.

A sziithimzés mellett a szficshimzés is igen valtozatos volt, nem véletlen, hogy a magyar
diszitomiivészet leggazdagabb tarhazaként tartjdk szdmon a sziicsok mintakényveit és a
kézgylijteményekbe bekeriilt munkaikat. A Somogyban €[t mesterek gazdag hagyatéka a
magyar ¢s horvat lakossag részére készitett kédmonsk. A Juhborbél varrt, kiilonbozo
szabasvonalat kévetd (sokszoghatl, roévidderekd, toldott alju) felséruhdzatot korabban
borrétét diszitette, majd a 19. szazad elejét6l a himzéssel torténd diszités is divatossa valt. A
muzeum gydjteménye 6riz olyan darabokat, melyeken mindkét diszitési mod megfigyelhetd,
de vannak olyan példanyok is, ahol csak a birratét, vagy csak a himzés van jelen. A
szlicshimzéseket nemcesak a véltozatos motivumkincs és azok bokorviragos vagy folyémintas
sorokba valé tdmoritése teszi érdekessé a mai alkotok szdméra, hanem a diszitmény
szerkesztése, felépitése is, melynek szabdlyai voltak. A tisztan gyapjifonallal himzett darabok
jellemzoéje: a ruhadarab széleit fekete, gondér baranybér szegélyezi €s a szines fonallal kivarrt
minta, t6bbnyire egy virag kdzéppontos elrendezésii. 1 — (j

Somogyban a sziicsok altal készitett kédménsk divatjanak hanyatldsat elosegitette a

kabatszer(i n6i ujjasok elterjedése. Ezt a réviddereky, tébbnyire fodros deréktoldassal ellétott,
gyodnggyel, selyemszalaggal diszitett ruhadarabot bajkénak nevezték és specialistak varrtdk
taft, klott vagy béarsony anyagbél. Néi ujjas az a ruhadarab is, amit konny, selyemszerii gyari
anyagbol falusi varréasszonyok készitettek. Ennek a bliz szerepét betsltd, ropikének nevezett
ruhadarabnak az 1920-40-es években volt nagy divatja Somogyban. Tébb formai valtozata is
ismert, egyik legjellemz3bb tipust a Berzencérél szarmazok képviselik. Ezek mellnél
szabottak, a haton is hasonléan, elé] rakdsokkal bovitve.

Somogy megye gazdag népi textilkultirajanak fennmaradasara, tovabbéltetésére a
megvaltozott gazdasagi és tarsadalmi koriilmények kozott mar a 20. szdzad elejétdl kezdve
vannak példak. 1902-t6] Buzsakon a Széchenyi grofnd timogatasaval héziipari tevékenységgé
fejlesztették a himzést és csipkeverést, melynek eredményeként orszagos hiriivé valt a buzsaki
himzés. Az 1904-ben megalakult Balatoni Szbvetség is a ,,népipari” termékek forgalmazasat
szorgalmazta. A kornyezd kozségekben 6-8 hetes tanfolyamokat szerveztek, hogy
~héaziiparosokat” képezzenek, akiknek a termckeit értékesiteni tudjik a nyaralé vendégek
korében. A népmiivészet és a haziipari tevékenység irant az 1940-es ¢vekben még nagyobb

érdeklddés mutatkozott, 1946-ban létrej6tt az Orszagos Héziipari Tandcs, melynek jogutédja
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az 1950-ben megalakult Népmiivészeti és Haziipari Vallalat volt. Az 1950-es évek politikdja ;1
népmiivészet, haziipar felélesztését, tovabbéltetését tiizte ki célul, megteremtve hozza a
szilkséges feltételeket. 1953-ban rendelet sziiletett ,.a népmiivészet fejlesztésében kimagaslo
¢rdemeket szerzett népmiivészek kitiintetésére”. 1953. augusztus 20-an adtik at elészor a
Népmiivészet Mestere kitiintetést, amit a somogyi textilhagyomanyokat élteték koziil eddig
Tautner Ilona (1898-1963) himzéstervezé és Borbis Mihdlyné (1923-2005) szovo kaptak
meg.

Somogyban a himzéket az 1952-ben Fonyédon megalakult (majd Siéfokra telepiilt) Dél-
balatoni Héziipari Szévetkezet foglalkoztatta egészen a megsziinéséig (1996), ahol nagy
szakértelemmel folytattdk a tervezék a buzsaki, a karadi és a koppanyi himzések
tovabbfejlesztését. A szivetkezet mikddése alatt csak Buzsakrél 100-120 asszonyt
foglalkoztatott bedolgozoéi rendszerben. A megye délvidékén él6 horvatok, ahol a szovés
hagyoményainak az dpolasa €lt tovabb, a pécsi székhelyii Baranyai Haziipari Szovetkezet
bedolgozdi lettek. A kor igényeinek megfelelé szétteseken tovabbéltették a 20. szdzad
masodik felében nemzetiségiik szin- és motivum vilagat.

Az Ontevékeny alkotok szakmai irdnyitasa érdekében 1958-ban orszagosan szakkorvezetd
képzést inditottak Budapesten. A cél az volt, hogy, megismertessék ket a tbb évszazad alatt
kikristalyosodott himzés- és széttes hagyomanyokkal, majd e tuddst tovabbadva helyi
szervezésl tanfolyamokon uj, a kor igényeinek megfelelé termékeket tervezzenek és
kivitelezzenek. A Somogy Megyei Miivelédési Kézpontban 1996-ig Miivészeti Osztaly
mikddstt, ahol a miivel6dési szakemberek a targyalkotd népmilvészek munkdjat segitették.
Az elmult két évtizedben felszdmolték a haziipari szbvetkezeteket, a Somogy Megyei
Miivelodési Kozpont is megsziint (2007.), csupan harom szakember folytatja a kézmiivel6dési
munkat a megyei mizeum szervezeti keretén beliil.

Az alkotok egyéni tton keresik a textilorokség megujitasénak lehet6ségeit. Munkajukat a
budapesti Hagyomanyok Hiza, a megyénként szervez6ds Népmiivészeti Egyesiiletek, a

megmaradt szakkorok vezetdi és a mizeumok szakemberei segitik.
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A Somogy Megyei Onkormanyzat és a
Somogy Megyei Mizeumok lgazgatdsaga
a nemzetkozi partnerkapcsolat jegyében
tisztelettel meghivja Ont az Eurépai Unid

tdmogatasaval megvaldsitott

+~NEXTEX - A textilorokségen alapulo
tudas, tapasztalatok és modszerek
innovativ cseréje” cimi konferenciara

és az azt koveto kiallitas megnyitéjara.

A konferencia

ldépontja: 2009. oktober 2. 10.00-16.00 6ra

Helyszine: Megyehaza - Nagyterem

(7400 Kaposvar, Csokonai u. 3.)

A kiallitas

Idépontja: 2009. oktéber 2. 16.30 ora

Helyszine: Rippl-Rénai Mazeum
(7400 Kaposvar, Fo utca u. 10.)

Koszontdt mond
Dr. Voros Tamas

Somogy megye foéjegyzdje

Kenneth Vestin megyei tanacsnok,

Vasternorrland (Svédorszag)

A kiallitast megnyitja
F. Toth Maria

az Oktatasi eés Kulturalis Minisztérium fotanacsosa

Kozremukodik a Vikar Béla Vegyeskar




Projektzérd konferencia program

10.00-10.10

10.10-10.40

10.40-10.55

10.55-11.20

11.20-11.45

11.45-12.05

12.05-12.25

12.25-13.30

13.40-14.00

14.00-14.20

14.20-14.40

14.40-15.00

15.00-15.20

15.30

Koszontd
Gelencsér Attila, a Somogy Megyei Kozgydlés elnéke

A népi kézmivesség helyzete ma Magyarorszagon
Pdl Mikiésné - Népmivészeti Egyesiiletek
Szovetségének elncke

Murberget, a Mizeum és Gydjteményei
Bengt Edgren, igazgatd, Murberget, Visternorriand
Megyei Mizeum, Hdrndsand (Svédorszdg)

Az INEXTEX helye és szerepe az Europai Unic
élethosszig tarté tanuldsi programjaban
llona Novak projektvezetd, Vidsternorrland
Megyei Tandcs (Svédorszdg)

Szlinet
Sajtotajékoztato

Megujuld kézmives és mdvészeti irdnyok
Svédorszagban

Ulrika Bos Kerttu kézmives-tandcsadd, Védsternorrland
Kerstin Lindstrém tervezd, Hédrndsand (Svédorszdg)

Muhu kézmi(ivessége - az €/6 hagyomany
Kadri Tiiiir mdzeumigazgatd, Muhu (Esztorszdg)

Ebéd

A székely festékes szonyegek 40 éve

egy textilmdvész munkaiban

Ardai lldiko textilmivész

Népi motivum, formavildg ujrafeldolgozasa
mai szemmel

Bakd Kldra - Esztdny Istvdn kurzusvezetd iparmivészelk,
Hargita megye (Romdnia)

Az INEXTEX kurzusok Somogy megyei tapasztalatai
Csapd Angéla kurzusvezetd, népi iparmiveész,
Somogy megye (Magyarorszdg)

Sziinet

Vélemények, hozzaszolasok

A konferencia zardsa




“A textilorokségen alapulo tudas, tapasztalatok,
modszerek innovativ cseréje”




A projekt célja uj tanuldsi modszerek kidolgozasa, felhasznalva a sajat és mas

kultardk 6sszegyjtott textilorokségét az inspirdcidhoz és napjaink tarsadalmara
vald alakitasahoz.

A projekt (ij, innovativ modszerekre épitve nyljt lehetdséget a felndttképzésre -
és egy szélesebb spektrum tanulasra — non-formalis oktatdsi rendszerek, azaz a
muzeumok egyéneknek és csoportoknak nyujtott lehetdségein keresztil. Kiemeli
tovabbd, hogy a sokszinliség és a kiilonbozd kulturalis 6rokségek hogyan tudjak
tdmogatni az innovativ tanulasi folyamatok fejlesztését Europaban.

ANEXTEX

A divat, a tervezés és a belso diszités terlletén torténd termékfejlesztés célja a
textilmlvesséqg teriiletén rank maradt hagyomanyok, tapasztalatok, és mindenek
felett formai és targyi 6rokségiink hasznositasa.

A projekt idébeni és térbeli taldlkozasra ad lehetdséget népek, kultarak és jelen-
segek kozott, valamint talalkozohelye lesz a sokféleségnek és az egész életen at
tarto tanulas kontextusaba dgyazott kulturdlis kapcsolatoknak.

A tudas és tapasztalat-atadas sordn a partnerek szeretnék kiemelni a felnéttokta-
tds, az Uj képességek fejlesztése terliletén észlelheté hasonldsdgokat és kiilénb-
ségeket, és a textilorokségre valo figyelem felhivasa érdekében megosztjék egy-
madssal sikertorténeteiket.




ERINEXTEX INEXIEX

A projekt célja 0j termékek és Uj formak létrehozasat el6segité modszerek kifej-
lesztése és multikulturlis szemléletek bemutatasa, mindez sajat és mas népek
textilhagyomanyainak és orokségének felhasznalasaval.

- a muzeumi targyakhoz valé kézvetlen hozzéférées biztositdsa, Uj kezelési mod-
szerek kifejlesztése az ujfajta alkalmazasuk érdekében

- atextil (viseletek, oltozékek, bels6 dekoracitk, kiegészitok) termékekben rejlé kul-
turalis 6rokség és az eurdpai kulturalis sokszintség értékeinek hangsilyozasa

- arégi mintak és technikak modern kornyezethez valo igazitasa

- az emberek tudatossaganak felélesztése, figyelmiik a mizeumokra - mint az
egész életen at tartd tanulas forrasaira - valo rairdnyitasa, Gj és innovativ otle-
tek fejlesztése érdekében

Célok: - acélcsoport munkaerd piaci helyzetének megerdsitése kompetenciajuk, moti-
felnottképzési modszer kifejlesztése a textilorokség megujitasara, az érdeklo- vaciojuk és vallalkozasi esélyeik novelése érdekében
dék, kézmuvesek, tervezok inspirdlasa, 6sztonzése és a mizeumok gydjtemeé- - aregionalis identitds erdsitése,

nyei — mint otletforrasok - hasznalatanak megtanitasa uj, innovativ termékek
létrehozaséra




IREXTEX E—

Hosszu tavi célok: Mutaték:

- amunkaerdpiacon valo megjelenés biztositasa a termékfejlesztés eszkozével - amihelyszeminariumok résztvevéi, akik segitenek elbkésziteni a kurzusanya-
a régiok vonzerejének novelése a hagyomanyok és a kulturélis 8rékség alapjén got (kb: 40 f6/megye)
|Etr?h0?:0tt Uj termekek segitségével - anemzeti és a nemzetkdzi oktatasi kurzuson résztvevok (kb: 14 f6/régio)
a nok képességeit és tudasat alabecsiilé tarsadalmak hozzaallasanak és érték- - mind a nemzeti, mind a nemzetkézi kurzusokon kifejlesztett termékek mennyi-
iteletének megvaltoztatasa. " sége és minbsége

- akurzust zard killitdsok latogatéi (1-2 ezer f6) és a szemindriumok résztvevoi
{kb: 50 f6) minden megyében.

Eredmények és termékek:
- tudés-és tapasztalatcserére, terjesztésre és hasznositasra szolgalo mihelysze-
minariumok
- nemzetkozi partnerséggel elGallitott oktatécsomag, a partnerek anyanyelveire
i leforditva
- minta-kurzusok négy orszagban
- nemzetkézi mintakurzusok, kilfoldi textilorokségre alapozva
- 4j, innovativ termékek, melyek a kurzusok eredményeként jottek létre, bizo-
nyitva annak mindséget
honlap, DVD és papiralapu informacios csomagok, értékeld jelentések, kidllita-
si katalogusok, prospektusok.

llona Novak (projektvezetd)
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Az Eur6pai Bizottsdg tamogatast nyljtott ennek a projekinek a koltségeihez. Ez a kiadvany (kdzlemény)

a szerzd

nézeteit tiikrozi, és az Eurdpai Bizottsag nem tehetd felelGssé az abban foglaltak barminemi
felhasznalasért.

www.inextex.hu
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“Innovativt utbyte av kunskap, erfarenheter
och metoder baserade pa textilt kulturary’




ERINEXTEX INEXIEX

A projekt célja 0j termékek és Uj formak létrehozasat el6segité modszerek kifej-
lesztése és multikulturlis szemléletek bemutatasa, mindez sajat és mas népek
textilhagyomanyainak és orokségének felhasznalasaval.

- a muzeumi targyakhoz valé kézvetlen hozzéférées biztositdsa, Uj kezelési mod-
szerek kifejlesztése az ujfajta alkalmazasuk érdekében

- atextil (viseletek, oltozékek, bels6 dekoracitk, kiegészitok) termékekben rejlé kul-
turalis 6rokség és az eurdpai kulturalis sokszintség értékeinek hangsilyozasa

- arégi mintak és technikak modern kornyezethez valo igazitasa

- az emberek tudatossaganak felélesztése, figyelmiik a mizeumokra - mint az
egész életen at tartd tanulas forrasaira - valo rairdnyitasa, Gj és innovativ otle-
tek fejlesztése érdekében

Célok: - acélcsoport munkaerd piaci helyzetének megerdsitése kompetenciajuk, moti-
felnottképzési modszer kifejlesztése a textilorokség megujitasara, az érdeklo- vaciojuk és vallalkozasi esélyeik novelése érdekében
dék, kézmuvesek, tervezok inspirdlasa, 6sztonzése és a mizeumok gydjtemeé- - aregionalis identitds erdsitése,

nyei — mint otletforrasok - hasznalatanak megtanitasa uj, innovativ termékek
létrehozaséra




A projekt célja uj tanuldsi modszerek kidolgozasa, felhasznalva a sajat és mas

kultardk 6sszegyjtott textilorokségét az inspirdcidhoz és napjaink tarsadalmara
vald alakitasahoz.

A projekt (ij, innovativ modszerekre épitve nyljt lehetdséget a felndttképzésre -
és egy szélesebb spektrum tanulasra — non-formalis oktatdsi rendszerek, azaz a
muzeumok egyéneknek és csoportoknak nyujtott lehetdségein keresztil. Kiemeli
tovabbd, hogy a sokszinliség és a kiilonbozd kulturalis 6rokségek hogyan tudjak
tdmogatni az innovativ tanulasi folyamatok fejlesztését Europaban.

ANEXTEX

A divat, a tervezés és a belso diszités terlletén torténd termékfejlesztés célja a
textilmlvesséqg teriiletén rank maradt hagyomanyok, tapasztalatok, és mindenek
felett formai és targyi 6rokségiink hasznositasa.

A projekt idébeni és térbeli taldlkozasra ad lehetdséget népek, kultarak és jelen-
segek kozott, valamint talalkozohelye lesz a sokféleségnek és az egész életen at
tarto tanulas kontextusaba dgyazott kulturdlis kapcsolatoknak.

A tudas és tapasztalat-atadas sordn a partnerek szeretnék kiemelni a felnéttokta-
tds, az Uj képességek fejlesztése terliletén észlelheté hasonldsdgokat és kiilénb-
ségeket, és a textilorokségre valo figyelem felhivasa érdekében megosztjék egy-
madssal sikertorténeteiket.




IREXTEX E—

Hosszu tavi célok: Mutaték:

- amunkaerdpiacon valo megjelenés biztositasa a termékfejlesztés eszkozével - amihelyszeminariumok résztvevéi, akik segitenek elbkésziteni a kurzusanya-
a régiok vonzerejének novelése a hagyomanyok és a kulturélis 8rékség alapjén got (kb: 40 f6/megye)
|Etr?h0?:0tt Uj termekek segitségével - anemzeti és a nemzetkdzi oktatasi kurzuson résztvevok (kb: 14 f6/régio)
a nok képességeit és tudasat alabecsiilé tarsadalmak hozzaallasanak és érték- - mind a nemzeti, mind a nemzetkézi kurzusokon kifejlesztett termékek mennyi-
iteletének megvaltoztatasa. " sége és minbsége

- akurzust zard killitdsok latogatéi (1-2 ezer f6) és a szemindriumok résztvevoi
{kb: 50 f6) minden megyében.

Eredmények és termékek:
- tudés-és tapasztalatcserére, terjesztésre és hasznositasra szolgalo mihelysze-
minariumok
- nemzetkozi partnerséggel elGallitott oktatécsomag, a partnerek anyanyelveire
i leforditva
- minta-kurzusok négy orszagban
- nemzetkézi mintakurzusok, kilfoldi textilorokségre alapozva
- 4j, innovativ termékek, melyek a kurzusok eredményeként jottek létre, bizo-
nyitva annak mindséget
honlap, DVD és papiralapu informacios csomagok, értékeld jelentések, kidllita-
si katalogusok, prospektusok.

llona Novak (projektvezetd)
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“Tekstilliparandii pohinev innovatiivne teadmiste,
kogemuste ja meetodite vahetus”




EEUINEXTEX
Projekti eesmérgiks on uute meetodite leidmine piirkondliku ja rahvusvahelise
tekstiiliparandi kasutamiseks inspiratsioonina ja (ile kandmiseks tanapdeva.

Projekt keskendus uutele ja innovatiivsetele meetoditele haridussiisteemivalises
tdiskasvanute 6ppes, kus muuseumid voimaldavad tavaparasest erinevat kooli-
tust nii tiksikisikutele kui ka gruppidele. Projektiga sooviti néidata, kuidas erine-
vad ja mitmekesised kultuuriparandid véivad Euroopas panna aluse innovatiivse-
le 6ppeprotsessile.

_INEXTEX

Traditsioone, kogemusi, aga eelkdige tekstiilipdrandi vorme ja esemeid kasutati
kaasaeqgse moe, disaini ja sisekujunduse loomiseks.

Projekt on inimeste, kultuuride ja kultuuriliste ndhtuste kohtumispaik nii ajas kui
ruumis, kus kohtuvad Ghtlasi kultuuride mitmekesisus ja toimuvad kontaktid elu-
kestva oppe kontekstis. Kogemuste ja teadmiste vahetuse kaudu tahetakse esile
tosta oma too sarnasusi ja erinevusi tiiskasvanudppe vallas, arendada oma oskusi
ja jagada haid kogemusi, kuidas tekstiiliparandi vaartusi laiemale publikule tead-
vustada.




Projekti eesmirk on luua tootearendusmeetod ja tooted, mille juures on kasuta-
tud nii oma kui teiste rahvaste tekstiilitraditsioone, rohutades multikultuursuse

tahtsust.

Eesmadrgid:

- Arendada tiiskasvanudppe meetodeid tekstiiliparandi taaselustamiseks et ins-
pireerida, stimuleerida ja opetada huvilisi, kasitoolisi, disainereid ja teisi kasu-
tama muuseumi kollektsioone uute toodete loomiseks

Pakkuda vahetut ligipddsu muuseumi kogudele ja arendada meetodeid nende
kasutamiseks, et leida innovatiivseid meetodeid nende kohandamiseks

_ INEXTEX

Rohutada tekstiiliprandi (rdivastus, kangad, sisustustekstiilid, aksessuaarid
jm) vadrtust ja Euroopa eripalgelisuse vaartuslikkust

Kasutada vanu mustreid ja tehnikaid kaasaegselt

Roéhutada muuseumite tdhtsust elukestvas dppes ning uute, innovatiivsete
ideede loomisel, suunata inimesi neid kasutama

Tugevdada sihtgrupi eeldusi kasitooturul labilddmiseks, edendades nende
kompetentsi, motivatsiooni ja oskusi omaenese dri loomiseks

Tugevdada kohalikku identiteeti




Pikaajalised eesmaérgid:

- Tagada hea positsioon kasito6turul ténu tootearendusele

- Tugevdada piirkondade atraktiivsust, kasutades toodete valmistamisel koha-
likku omapara ja identiteeti

- Uhiskondlike vaartushinnangute muutmine naiste teadmiste ja oskuste seni-
sest korgemaks hindamiseks

_INEXIEX

Indikaatorid:

Osalejate arv 6ppematerjali ettevalmistavates todtubades igal maal (umbes 40)
Osalejate arv nii kohalikel kui ka rahvusvahelistel kursustel (umbes 14 tdiskas-
vanut)

Uute toodete kvaliteet ja kvantiteet, mis on loodud nii rahvuslikel kui kahe-
poolsetel kursustel

Kiilastajate arv igas riigis toimunud avatud seminaridel (umbes 50) ja kohalikel
naditustel (umbes 1000-2000)

==

Projekti vdljundid, tulemused ja tooted:

Seminarid ja naitused teadmiste ja kogemuste vahetamiseks ning teabe edas-
tamiseks ja ellurakendamiseks

Uhise oppematerjali ning kursuste materjalide valmimine rahvusvahelise part-
nerite vorgustiku koostdas ning selle tolkimine koigi osalevate maade keeltesse
Oppematerjali testkursused neljas riigis

Rahvusvahelised 6ppematerjali testkursused, mis péhinevad valismaisel ma-
terjalil

Uute innovatiivsete toodete valmimine kursuste tulemusel ning nende kvali-
teedi hindamine

Kodulehekiilg, DVD ja pabermaterjal, nagu nditeks hindamiskokkuvotted, seal-
hulgas hindamisraport, nditusekataloog, brostiiirid, flaierid ja plakatid.

llona Novak (projekti juht)
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Projekti on rahaliselt toetanud Euroopa Komisjon. Publikatsiooni sisu peegeldab autori seisukohti ja
Euroopa Komisjon ei ole vastutav selles sisalduva informatsiooni kasutamise eest.

Juhtpartner: Vasternorrlandi maavalitsus, Rootsi
Partner: Murberget, Vasternorrlandi
maakonnamuuseum, Rootsi
Somogyi maavalitsus, Ungari
Somogyi maakonnamuuseum, Ungari
Harghita maavalitus, Rumeenia
Seekleri muuseum, Rumeenia
Muhu muuseum, Eesti

Projekti kestus:  01.12. 2007 - 30. 11. 2009
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“innovative exchange of knowiedge, experiences
and methods based on cuitdral heritage of textile”
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INEXTEX

"Innovative exchange of knowledge,
experiences and methods
based on cultural heritage of textile”

County Museum of Somogy, Kaposvar
(Rippl-Ronai Museum)

2 Oct - 15 Nov 2009




This exhibition is the result of the multilateral project, called INEXTEX - “Innovative exchange of

knowledge, experiences and methods based on cultural heritage of textile”.

The purpose of the project has been to find new learning methods for utilising the regional and other
cultures’ collected textile heritage by being inspired of them and adapting them to the recent society.

The project has focused on new and innovative methods how to provide new opportunities to adult
learning in a broader sense within non-formal educational systems which museums can offer to individuals
and different groups of people. It wanted to highlight how the diversity and the different cultural heritage

can promote development of innovative learning processes in Europe.

Traditions, experiences and most of all inheritance of form and objects within the field of textile have been
exploited not the least for the purpose of development within mode, design and interior decoration.

The project has also functioned as a meeting place in time and space between people, cultures and
phenomenon, a meeting place for diversity and cultural contacts in a context to life long learning.
Through exchange of knowledge and experiences the partners highlighted the similarities and differences
of their work in the field of adult education, development of new skills and they wanted to share the best
practices of how to raise awareness to the textile heritage.

We wanted to draw attention to the value of the silence and invisible knowledge of women who have
created the treasure of textile in the countries and to make this treasure alive. Business potential and
prospects of development connected to women is not a matter of course in the society. The project’s
results promote the change of attitudes and values in the society in which skills and knowledge of women

has often been underrated.

The aim has been to develop methods for creating new products, new design influenced by the own and

other nations’ textile traditions and heritage, making multi-cultural aspects visible,

The partnership: the County Council of Vasternorrland as lead partner and the County Museum of
Vasternorrland in Sweden, Somogy County Government and the County Museum in Somogy in Hungary,

Harghita County Council and the Museum in Ciuc in Romania and Muhu Museum in Estonia.

llona Novak

Project leader

Utstallningen ar resultatet av ett multilateralt projekt
INEXTEX - "Innovativt utbyte av kunskap, erfaren-
heter och metoder baserade pa textilt kulturarv”,

Syftet med projektet har varit att hitta nya inlarnings-
metoder genom att utnyttja de regionala och andra kul-
turers samlade textilarv for inspiration och anpassning
till dagens samhalle.

Projektet har fokuserat pa nya och innovativa metoder
fér hur man kan ge mojligheter for livslangt larande i
bredare mening utanfér det vanliga utbildningssyste-
met. Museer erbjuder stora mojligheter for larande till
individer och grupper. Projektet belyser hur mangfald
och olika kulturarv kan bidra till utveckling av innova-
tiva inldrningsprocesser i Europa.

Traditioner, erfarenheter och framforallt textilarvet har
bearbetats inte minst med syftet for utveckling inom
mode, design och heminredning. Projektet har blivit en
motesplats mellan manniskor, kulturer och fenomen,
en matesplats for mangfald och kulturella kantakter i
ett sammanhang som gett majligheter till 6msesidigt
livslangt larande. Genom utbyte av kunskap och erfa-
renheter uppmarksammar partnerskapet likheter och
olikheter inom arbetet med vuxenutbildning, utveck-
ling av nya fardigheter och &nskar dela med sig av er-
farenheter om hur man bast vacker medvetenheten for
textilarvet.

Projektet dnskade uppmarksamma vardet av kvinnors
tysta och osynliga kunskap som en gang skapade lan-
dernas textilskatter och lyfta fram skatterna och synlig-
gora dem. Kvinnors foretagande och utvecklingsmgj-
ligheter har undervarderats av samhdllet. Projektets
resultat framjar attitydforandring och varden i samhal-
let i vilken kvinnors fardigheter och kunskaper ofta har
underskattats.

Malet ar att utveckla metoder for produktutveckling, ny
design inspirerad av det egna och andra ldnders textil-
traditioner och arv, genom att lyfta fram mangkulturella
aspekter.

Partnerskap: Landstinget Vasternorrland som lead
partner och Ldnsmuseet Vasternorrland i Sverige,
Landstinget Somogy och Lénsmuseet Somogy i Ung-
ern, Landstinget Harghita och Sékler Museum i Ciuc i
Rumanien och Muhu Museum i Estland.

llona Novak
Projektledare

See naitus on valminud multilateraalse projekti
INEXTEX - “Tekstiiliparandil pohinev innovatiivne
teadmiste, kogemuste ja meetodite vahetus” tule-
musena.

Projekti eesmargiks on olnud uute meetodite leidmine
piirkondliku ja rahvusvahelise tekstiiliparandi kasutami-
seks inspiratsioonina ja tle kandmiseks tanapaeva.
Projekt keskendus uutele ja innovatiivsetele meetodi-
tele haridussiisteemivalises taiskasvanute oppes, kus
muuseumid voimaldavad tavaparasest erinevat kooli-
tust nii Uksikisikutele kui ka gruppidele. Projektiga soo-
viti ndidata, kuidas erinevad ja mitmekesised kultuuri-
parandid voivad Euroopas panna aluse innovatiivsele
oppeprotsessile.

Traditsioone, kogemusi, aga eelkoige tekstiiliparandi
vorme ja esemeid kasutati kaasaegse moe, disaini ja si-
sekujunduse loomiseks.

Projekt on inimeste, kultuuride ja kultuuriliste nahtuste
kohtumispaik nii ajas kui ruumis, kus kohtuvad Uhtlasi
kultuuride mitmekesisus ja toimuvad kontaktid elukest-
va dppe kontekstis. Kogemuste ja teadmiste vahetuse
kaudu tahetakse esile tosta oma t60 sarnasusi ja erine-
vusi taiskasvanuoppe vallas, arendada oma oskusi ja
jagada haid kogemusi, kuidas tekstiiliparandi vaartusi
laiemale publikule teadvustada.

Soovisime podrata tahelepanu eelkoige tekstiilivaartu-
si loonud naiste vaiksele ja suuresti nahtamatule tead-
mistele-oskuste pagasile ning selle elustamisele. Naiste
arenguperspektiivid ja potentsiaal ettevotluses ei ole
tihiskonnas keskne teema. Projekti tulemused vaimal-
davad muuta hoiakuid tihiskonnas, kus naiste oskused
ja teadmised on sageli alahinnatud.

Projekti eesmark on luua tootearendusmeetod ja too-
ted, mille juures on kasutatud nii oma kui teiste rah-
vaste tekstiilitraditsioone, rohutades multikultuursuse
tahtsust.

Partnerid: Projekti juhtiv osapool on Vasternorrlandi
maavalitsus Rootsist. Projektis osalevad Vasternorrlandi
maakonnamuuseum Murberget, Somogy maavalitsus
ja maakonnamuuseum Ungarist, Harghita maavalitsus
ja Ciuci Muuseum Rumeeniast ning Muhu Muuseum
Eestist.

llona Novak
Projekti juht
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Lenal. Bystriim Malandsvagen 6. - 863 32 Sundsbruk
lelabyst@msn.com, Mobile: +46 70 203 1237

These cushions are inspired from the old textiles at our museum. This woollen rug was used for the
bed and the different symbols tell us about the owner, some about the producer of the textile, and
how they were used. | have made gifts, a cushion for the christening and for the wedding.

The Muhu beautiful colours inspired me most and next the symbols on the textiles. The symbol for
protection is the octagon, which protects against evil, so why wouldn't we sit on it?

| have made seat cushion with appliqué and cross stitch. The material is woollen fabric for the warm
feeling and linen yarn for embroidery. It is finished with crochet around.

Carpet Head decoration of bride
1826 Lalli, early 1930’

175117 cm 26 cm

County Museum of Vasternorrland (M5552) Muhu Museum (MM668/1202)

Annika Ekeblad «ristinagatan 8. - 871 60 Harnésand
annika.ekeblad@telia.com, Mobile: +46 70 585 5746

As a young girl in 1970s all handicraft produced by women was regarded as wasted time, That's why,
the coif was the symbol of the wasted time and oppression of women for me.

That is the reason for my choice of inspiration. | have printed in silkscreen linen table-runner and
serviettes,

| was inspired by borders, embroidered decorations and aprons from Muhu Museum, which have
the same kind of popular octagon motif. The design was used on Muhu textiles as mittens, socks,
stockings, coifs and cardigans. On my spare time | am a happy textile printer.

Coif Apron decorations

about 1800 Koguva, end of 19th century

36,5x22 cm 60x8,5 cm, 35x7 cm

County Museum of Vdsternorrland (M1223) Muhu Museum (MM718/1297E), (MM626/1094E)

Pillows Cushion

wool cloth, wool and linen thread, appliqué wool cloth, linen thread, appliqué, cross stitch, crochet tech.

50%35 cm, 45%x45 cm diameter: 42 cm

.Ili::::c::):;h sillkscl th “"I'it“_’ Table runner, scarf, serviette
¢ £ priating linen, cotton, silk, silkscreen printing
120%60 cm, 26x20 cm

70x50 cm, 70x30 cm, 100%30 cm




E kiallitds az INEXTEX - ,A textilorokségen alapuléd
tudas, tapasztalatok, modszerek innovativ cseréje”
elnevezésy, tobboldall projekt eredménye.

A projekt célja uj tanulasi modszerek kidolgozasa volt,
felhasznalva a sajat és mas kulturak osszegyujtott tex-
tilérokségét az inspiracidhoz és napjaink tarsadalmara
vald alakitasahoz.

A projekt Uj, innovativ modszerekre épitve nyujtott le-
het6séget a felnbttképzésre - és egy szélesebb spekt-
rumt tanuldsra - non-formalis oktatasi rendszerek, azaz
a mazeumok egyéneknek és csoportoknak nyujtott le-
hetdségein keresztiil. Ramutatott tovabba, hogy a sok-
szin(iség és a kilonbozd kulturélis orokségek hogyan
tudjak tdmogatni az innovativ tanulasi folyamatok fej-
lesztését Europaban.

A divat, a tervezés és a belsé diszités terlletén torténd
termékfejlesztés célja a textilmlvesség terdletén rank
maradt hagyomanyok, tapasztalatok, és mindenek fe-
lett formai és targyi 6rokségink hasznositasa volt.

A projekt idébeni és térbeli taldlkozasra adott lehet6-
séget népek, kulturak és jelenségek kozott, valamint
taldlkozohelye volt a sokféleségnek és az egész életen
at tartd tanulas kontextusaba dgyazott kulturalis kap-
csolatoknak.

Atudds és tapasztalat-atadas soran a partnerek a felnétt-
oktatas, az Uj képességek fejlesztése teriiletén észlelhe-
t6 hasonlosagokat és kiilonbségeket kivantak kiemelni,
és a textilérokségre valé figyelem felhivasa érdekében
megosztottak egymassal sikertorténeteiket.

A projekttel az adott orszagokban élt és textilkincseket
létrehozott nék néma és lathatatlan tudasara is fel ki-
vantuk hivni a figyelmet. A projekt eredményei eldsegit-
hetik tarsadalmaink hozzaallasanak és értékitéletének a
megvaltozdsat, melyekben a nok képességeit €s ismere-
teit gyakran aldbecsiilik.

A projekt célja Gj termékek és Uj formak leétrehozasat
elésegité modszerek kifejlesztése és a multikulturalis
szemléletek bemutatdsa volt, a sajat és mas népek tex-
tilhagyoményainak és orokségének felhasznalasaval.

Partnerek: Vasternorrland Megyei Tanacs mint vezetd
partner és Vasternorrland Megyei Muzeum, Svédorszag;
Somogy Megyei Onkorményzat és Somogy Megyei
Muzeumok lgazgatosaga, Magyarorszag; Csiki Székely
Muizeum és Hargita Megyei Tanacs, Romania; Muhu Mu-
zeum, Esztorszag.

llona Novak
projektvezetd

Expozitia este rezultatul unui proiect multilateral, cu de-
numirea INEXTEX - "Schimb inovativ de cunostinte,
experiente si metode bazate pe mostenirea culturala a
textilelor”.

Obiectivul proiectului a fost de a gasi noi metode de instru-
ire in utilizarea elementelor culturale regionale si a altor
regiuni in textilele traditionale, prin inspiratie si adaptarea
acestor simboluri la nevoile si gusturile societatii contem-
porane,

Proiectul pune accent pe metode inovative de gasire a
unor noi oportunitati in educatia adultilor prin sistemul de
educatie non-formal oferit prin intermediul muzeelor, indi-
vizilor si diferitelor grupuri de persoane. Scopul este de a
sublinia modul in care diversitatea culturala si mostenirea
culturald poate promova dezvoltarea proceselor de instru-
ire inovative in Europa.

Traditiile, experientele i - inainte de toate -, mogtenirea
legata de forme si obiecte in domeniul textilelor vor fi ex-
ploatate cu scopul dezvoltdrii aspectelor modei, designu-
lui si decorului interior.

Proiectul functioneaza si ca un punct de intdlnire in timp si
spatiu intre oameni culturi si fenomene, un punct comun
in diversitatea culturald europeana in contextul formarii
continue.

Prin intermediul schimbului de experiente si cunostinte,
partenerii proiectului au subliniat similitudinile si diferen-
telein ceea ce priveste activitatile lor in domeniul educatiei
adultilor, dezvoltarea noilor abilitat, si, in cele ce urmeaza,
vor sa-si impartaseasca bunele practice legate de cregterea
constientizarii valorii mostenirii textilelor.

Am vrut sa atragem atentia asupra valorilor pe care o re-
prezinta cunostintele "invizibile" ale femeilor, care au creat
aceastd comoard a culturii, precum si rolul lor in aducerea
la viata a acestor traditii, valori.

Potentialul economic si prospectiile dezvaoltarii legate de
activitatile femeilor nu sunt fenomene firesti in societatea
de azi. Astfel, proiectul tinteste schimbarea atitudinilor si
valorilor intr-un mediu in care abilitatile si cunostintele fe-
meilor in ceea ce priveste mestesugurile traditionale nu au
fost si nu sunt indeajuns apreciate.

Scopul proiectului este de a dezvolta metode pentru cre-
area unor noi produse, noi design-uri cu influente din
traditiile si mostenirea textilelor proprii, precum si a altor
culturi, putdnd fi nuantate aspectele multiculturale impli-
cate in proiect.

Partenerii proiectului: Consiliul Judetean Vasternorrland
este initiatorul 5i coordonatorul acestui proiect, in colabo-
rare cu Muzeul Judetean din Vasternorrland, Suedia, Con-
siliul Judetean si Muzeul Judetean din Somogy, Ungaria,
Consiliul Judetean Harghita si Muzeul Secuiesc al Ciucului
din Romania, precum si Muzeul Muhu din Estonia.

llona Novak
Liderul proiectului

Mari Andersson Axvigen 3. - 862 41 Njurunda
anderssonmari89@gmail.com, Mobile: +46 60 31 670

A light blue silk coif with a small lace has inspired me.

It was probably used about 200 years ago.

| knitted woollen mittens and a cap, after that | felted them and used crochet-work for their edges.
An embroidered wedding bedcover from Estonia was the other inspiration.

| have felted a bag with floral design as in the bedcover. This floral motif is also felted.

Coif Wedding bedcover
19th century Parase, 1918 by Akiliina Vaher
16x9 cm 176x147 cm

County Museum of Vésternorrland (M9862) Muhu Museum (MM656/1185E)

Cap and mittens Bag
wool thread, knitting, felt technique, crochet technique wool, felt technique
ladies size 26%32 cm
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Cecilia Eklund Herrskogsallen 15. - 872 97 Skog
cecilia.eklund@kramnet.se, Mobile: +46 70 285 8698

Church gloves made of red woollen cloth with rich coloured embroideries in silk. This kind of gloves
which were used by women on winter Sundays in church. The whole set with white hare skin for
fingers was used for turning the page of the hymn book.

My husband plays golf, so | have got inspiration to sew a golf kit. | believe there is a good business
for this kind of items. | have used the same kind of material and stitches as in the old gloves.

My estonian inspirations were the ladies coif's embroidery and the knitted ladies knee stockings.

| have bought the linen bears in a shop, then | decorated them with estonian designs.

= INEXTEX

Agneta Dahlqvist Eriksson s:lstensgrand 9. - 871 33 Harnosand
www.agnetadahlqvist.se, ade@pronovafast.se, Mobile; +46 73 024 3858

Coif in black silk with tambour embroidery, thread of different yellow to-red-nuances. | have been
inspired by the circle form that has a symbolic meaning of wholeness and harmony. The circles have
been given different sizes during my work. | kept the tones and printed them on none bleached linen
and have taken the liberty of twisting the forms and have in that way given them a new tension.

The Estonian inspiration wine red knitted woollen jacket with woven orange band with cross stitch
in different bright colours. The shape of the petal of the flower has been the pattern that has given
rise to a new “feather flower” of different sizes, colouring and combinations.

Gloves

about 1800-1820

ladies size

County Museum of Vasternorrland (M6749)

Stockings and coif

Volla, end of 19th century, Koguva, end of 19th century
53x25 cm, 68x26 cm

Muhu Museum (JSM563/758), (JSM594/952E)

Coif

1780-1820

31x17,5cm

County Museum of Vésternorrland (M244)

Woman's jacket

Muhu, early 20th century
ladies size

Muhu Museum (MM765/1862E)
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Golf kit Teddy-bears
wool cloth, silk yarn, cross stitch, stem stitch linen cloth, cotton thread, bead, chain stitch, beadwork
15x%8 cm, 12x5cm, 45 cm 25cm

Table cloth
"n:'n'dmh T Table cloth
200%135 em Teen printing linen-cotton cloth, silkscreen printing

240x135cm




Kristina Eriksson Huljen 202. - 860 13 Stéde
Mobile: +46 70 379 0614

My inspiration is a pair of church gloves were sewn of black woollen fabric with purple, green and
yellow silk embroideries. | made in autumn and springtime a cape in blue wool cloth, To match the
cape | have sewn a decoration for forehead with the same kind of design.

Another inspiration:a Muhu head decoration for the bride and knitted gloves. | had never seen before
gloves with design between the fingers. Besides that, they had crochet cuff with cross stitch.

| have made the design between the fingers with two end knitting. Made the cuff in crochet and
embroidered with cross stitches as the origin. The design, which | used for the cuff, was a Muhu star.

Gloves Head decoration of bride
Beginning of 19th century Lalli, early 1930
ladies size 26 cm

County Museum of Vésternorrland (M6750) Muhu Museum (MM668/1202)

Cape Gloves

wool cloth, silk yarn, bead, satin stitch, chain stitch, beadwork wool thread, knitting, crochet technique, cross stitch

size: 40 ladies size

Annso Grahn peigrind 9. - 871 33 Hirnosand
annso.grahn@bredband.net, Mobile: +46 73 024 2051

Purses were part of the regional traditional woman's costume, about 1800. The material is woollen
fabric with appliqué in coloured wool fabric. The decoration is metal-thread work.

My small backpack can be used as a daily handbag.

The bag is sewn in black wool material with applique red and green wool material. The bag has also
decorated metal-thread work. The material is the same kind as on the old bag and it has a zip.

Woman's purse

About 1800

29x20,5cm

County Museum of Vasternorrland (M6915)

Backpack

wool cloth, appliqué, metal-thread work
33x28x13 cm




Linda Lasson walirothsgrind 2. - 870 10 Alandsbro
linda.Jasson@harnosand.se, Mobile: +46 70 339 7099

A long pile rug was woven 1849 for a wedding couple and used in the bed during the cold season.
I got inspiration to a lampshade with sewn pile rug made on linen cloth, black sewing yarn.

The second inspiration was the embroidery patterns of estonian shoe’s tongue. This is a wall decora-
tion, an elk. It is made by sewing and embroidery. The material is cotton fabric and thread, plywood

for background.

Rug Shoe’s tongue
1849 Koguva, early 20th century
147100 cm 159 cm

County Museum of Vasternorrland (M4785) Muhu Museum (MM794 TA52:13/2)

Elk wall decoration
cotton cloth, plywood, sewing, appliqué

Lampshade
linen cloth, sewing yarn, sewing
16x16 cm 58%34x33 cm
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Agneta Nystrom kojbacken 307.- 870 10 Alandsbro
Mobile: +46 76 847 9026

| was inspired by Mirta Stina's original bedcover. She lived (1825-1903) in the northern part of the
county and was unmarried. For her living she knitted bedcovers, cardigans and socks. The technique
is special although big motives with no lose threads on the backside. The colours are bright and her
motives are big. | have woven a carpet in taquete-technique.

At Muhu Museum my eyes caught a beautiful shoe with thread stitched decoration around a tongue,
probably made by hand. As | saw the shoe | knew it fitted to my carpet weaving technique, taquete.

The orange colour means Muhu for me.

Bedcover Shoe’s tongue
Made by Marta Stina Abrahamsdotter, 19th century Koguva, early 20th century

156x106 cm 15%9 cm
County Museum of Vasternorrland (M4793) Muhu Museum (MM794 TA52:13/1)
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warp: cott fr- Carpet
175%73 cm coloured rag, taquete technique warp: cotton, weft: coloured rag, taquete technique
165x50 cm
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Berit 6berg Tunsjévagen 6. - 873 00 Bollstabruk
berit.oberg@kramnet.se, www.mittform.se, Mobile: +46 61 221 510

The chasuble’s material is red wool with pomegranate design, the cross dark brown silk velvet fabric
with metal-thread work. | like its embroidered design, and | think it fits to the damask technique, which
| generally use for weaving. | had in the loom white linen warp. | dyed it in different blue colours in
the loom. | had never done it before. For weft | used dark blue wool. The design looks like the river of
Angermanilven. Usually | have linen warp and | use old hand spun yarns from the county as weft.

The estonian inspiration was an apron with octagon embroidery with white beads. The design fits
my technique.

Medieval chasuble Apron of bride
16th century Koguva, middle of 19th century
122x60 cm 72x53 cm

County Museum of Vasternorrland, Botea (D86)

Muhu Museum (JSM 388 /231E)

Cushion Cushion
warp: hand painted linen, weft: wool, damask weave warp: linen, weft: wool, damask weave
40%40 cm 40x40 cm

- INEXTEX

Asa Viksten Strombom Hembygdsvigen 23. - 740 22 Bilinge
textilt@telia.com, Mobile; +46 73 086 1096

The woven bedcover made to be attached to sheepskin. The coverlet was made in the northern part
of the county about 1850. It was woven on 4 shafts 4 treadles float weave, Warp was linen, weft was
wool with ,monk’s belt” threading. My seat cushions are woven on 4 shafts 4 treadles float weave,
block pattern with 2 blocks. | am by profession a weaver and have been studying for three years this
particular technique. The cushions are assembled with sheepskin.

An Estonian bedcover was my inspiration. My cushion is in the same technique, with cross stitch,
balls of wool thread and “thread buttons”.

Bedcover Bedcover
app. 1860 Vélla Ennu, end of 19th century
150x100 cm 178x148cm

County Museum of Visternorrland Textilarkivet Solleftea Muhu Museum (JSM 563/E742)

Cus}
warp:| ’ \a . Cushion
37%37 cm ool backside: sheepskin, weft faced weave warp: linen, weft: wool, weft faced weave, cross stitch

95x41 cm




Anne Korv Rraugi village - 94759 Muhu
Tel.: +372 459 8341; +372 5384 2097

The decorative shoe flaps from Muhu have been worked in a special inlay-technique, Muhu symbol, the
eight pointed star, together with heart-shaped ornaments, has been cut into leather and bright broad-
cloth has been put under it. | decided to make leather jewellery using the same motifs and technique.

I found the graphic and delicate look of the designed flowers on the Swedish coif to be very beautiful.
It was difficult to imitate the embroidery in leather. | solved the problem by plaiting a leather strip.
The motifs got necessary strength and the outcome is quite similar to the tambouring embroidering
on the coifs,

Shoe’s tongue Coif

Koguva, 19th century Helgum, early 1800

15x9cm 36,5%22 cm

Muhu Museum (MM794 TA52:13) County Museum of Vésternorrland (M1223)

Jewellery Bag
leather, textile, perforation leather, plaited leather application
11x5cm 30x21 cm
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Ulle Kuusk Linnuse village - 94727 Muhu
yllekuus@hot.ee, Tel: +372 454 5092; +372 517 7340

| got inspiration from a married woman's coif that | saw in Muhu Museum. It was decorated with
very elaborate embroidery that had 14 different colours in it. When | thought of a modern product
to decorate, | finally decided to make an elegant theatre bag. | kept the pattern, but reduced the
colours.

For the painted silk scarf, | got inspiration from the wooden mangle for linen textiles in Murberget
Museum. This carved mangle was decorated with different motives. | liked the tulip-like ornament
which was designed with different layers and geometrical diagonal lines most.

Coif Mangle

1930 1781

18x10 cm 72.5x10cm

Muhu Museum (JSM 566/795E) County Museumn of Vasternorrland (M2097)

m stitch Scarf
T ' silk, painting

89x89 cm




Eva-Lisa Kollo racnase village - 94753 Muhu
ain@puidukoda.ee, Tel.: +372 524 1901

For a wooden tea-box with traditional Muhu pattern | chose the decaoration from Muhu Museum's
old wedding blanket. | liked the couple of birds in the centre of the blanket most. During the second
half of the course, | created a box for handicraft because | believe that every woman would need
something like that.

The geometric ornament on the Swedish church gloves had the motives, | decided to paint on the
needle boxes. The handicraft box is a step forward from the needle box: mare patterns can be fitted
onto a larger lid.

Wedding blanket Church mittens

Koguva, 1920's Delsbo, Halsingland, late 18th - early 19th century
190x140 cm ladies size

Muhu Museum (MMB837/TAS8) County Museum of Vasternorrland (M6555, M9296)

M Ny ==

Box tor tea bags Set of boxes for needlework
wood, painting wood, painting, textile lining
26,5x12%x7,5¢cm 20x20x8Bcm, 11x10x3 cm

Janne Kommel vanamoisa village - 94734 Muhu
Janne kommel@hot.ee, Tel.: +372 5349 8643

Along coat from Muhu Museum's collections served as inspiration for my sheep skin mittens. The coat
belonged to Eleena Vaher (1892-1978) and it was made for the occasion of Eleena’s confirmation.
| liked the traditional Muhu ornament, the eight-pointed stars, that were used for decorating the
front of the coat.

From the Murberget Museum’s collections | chose a leather waist bag decorated with applications
that are lined with metal thread. My colour choice was inspired from a knitted blanket of Méarta Stina
Abrahamsdotter (1825-1903), a famous craftswoman from Vdsternorrland.

Confirmation coat Waistline church bag for ladies

Volla, 1918 about 1800

L:113cm 28x18 cm

Muhu Museum (MM674/1226E) County Museum of Visternorrland (M6949)

Bag and spectacle case
sheepskin, appliqué

sheepskin, appliqué, cross stitch
22x9 om
28x28 cm, 17x8cm
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Lisbeth Viotti Gérdesvigen 8. - B71 62 Hirndsand
lisbeth.viotti@gmail.com, Mobile: +46 70 686 3185

My inspiration was a pair of church gloves used for the summer time about 200 years ago, but not to
keep hands warm, they are used for showing off the wealth. The gloves are sewn of woollen cloth,
printed calico lining with silk embroideries.

| got inspiration to a tunic with bag. | have drawn the design to scale, and printed with b!- -k on linen
cloth and embroidered with linen thread in different colours.

Woven wedding bedcover with cross-stitch embroidery gave me the idea in Muhu.

Vest in linen fabric, orange and wine-red, sewn together.

Gloves Bedcover
About 1800 Maila, early 20th century
ladies size 195x134 cm

County Museum of Vasternorrland (M6925:5) Muhu Museum (MM567/840E)

Tunic with bag Vest
linen cloth, linen thread, textile printing, sewing, embroidery linen clothes, sewing
size: 38 size: 38

Anu Kabur Linnuse village - 94727 Muhu
uueniidi@hot.ee, Tel: +372 459 B658; +372 505 6194

In Muhu Museum’s collections men's caps can be found that came into use in 1960's as an additional
part of Muhu men's folk costume. My model hat belonged to Vassiili Randmets (1900-1984). Since
1999, | have knitted woollen as well as cotton yarn caps. As cotton yarn is finer, | had to change the
density of the basic pattern and the number of loops.

Eor an analogous cap design for Swedish men, | used ornaments and colours from a knitted blanket
of Marta Stina Abrahamsdotter (1825-1903) and merged them with the form of Muhu men’s cap.
| especially liked and used the fir motive from Marta Stina's blanket.

Man's cap Baby Blanket
Linnuse, 1970% Anundsjo, 1860-1870
diameter: 28 cm 69x56 cm

Muhu Museum (MM&07/1054E) County Museum of Vasternorrland (M4840)

R gheray A AT LT

FERNRINER RN

Man's cap
wool thread, knitting
diameter: 27 cm




Piret Lember Liva vilage - 94701 Muhu
piretlember.001@mail.ee, Tel.: +372 5560 4642

| got inspiration for my product from embroidery on an old traditional jacket that was knitted and
decorated some time around 1880. This jacket caught my eye straight away, especially as it was
made in the so called “old style” embroidery. | placed the pattern on traditional Muhu slippers.

In Sweden | was very much inspired by the painted cupboards in the collection of the Murberget
Museum. Some flowers on these cupboards reminded me of the Muhu embroidered flowers. | used
these motives as a decoration for embroidered pin cushions, and | tried to use the colours that seem
to be typical for Vasternorrland.

Woman's jacket Cupboard

Koguva, about 1880 Delsbo, 1810-1820

L: 45,5 cm B4x65%27 cm

Muhu Museum (JSM362/205E) County Museum of Vasternorrland {M5885)

Slippers Pin cushions

wool cloth, satin stitch, stem stitch wool cloth, satin stitch, stem stitch

size: 38 10x10cm
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Laine Linnas igakila village - 94722 Muhu
kadriJinnas@mfa.ee, Tel.: +372 454 8861, +372 56630112

| have been found of the red wedding aprons of Muhu national costumes _tha; are ricl'wlg,.r decgrated
with different signs and figures. | found the waistline bags with appliqué decorations in the
Murberget Museum in Sweden similar to these wedding aprons. The curved applications of the bag
tempted me to draw and paint them on wood.

The other source of inspiration was the carved and painted horse collar. The wooden table | used for

painting, is driftwood collected from the sea.

Horse collar
early 1800

County Museum of Vasternorrland (M13919)

Church bag
Delsbo, early 1800

County Museum of Vasternorrland (M6643)

- Hanger
wood, metal hook, painting
91x20 cm




Mai Meriste kuivastu mnt 5-12. - 94601 Orissaare, Saaremaa
mai.meriste@gmail.com, Tel.: +372 5383 2369

The geometrical ornament that | liked was on a loose collar in Muhu Museum’s collections. The
embroidery was made on white linen cloth with white thread, a crocheted lace on the edges.
The small table lamp was decorated with the pattern from the collar, and white and pink crocheted
cotton lace was attached to the edge of the shade.

The decorative maotifs for the baby set were taken from a Swedish women's coif. For the tambour
stitch ornament | chose the tones that also existed in the main yarn and that seemed typically
Swedish far me: variations of violet tanes, mustard orange, brownish red,

Collar of woman's shirt Coif

Koguva, 19th century Helgum, early 1800

33x9,5cm 36x22 cm

Muhu Museum (MMB819/1904:16E) County Museum of Vasternorrland (M1223)

B INEXTEX

Riste Mesipuu ridasi vilage - 94731 Muhu
Tel. +372 452 8079

A married woman's coif of Muhu Museum had an interesting story. It was donated to the museum in
1994 by an Estonian living in New York. | decided to use the flower motifs from it on a greeting card.
This way it is very easy to slip the pattern into an envelope and send it over the seas and oceans.

| liked a small wooden box from Murberget with carved ornament, decorated in blue, mild red and
an interesting mustard-like colour. | used different combinations that derive from the ornaments on
the wooden box to decorate the wall pockets that can be used for storing various items.

Coif Box

Second half of 20th century Kramfors, 19th century

20x10cm 18,5%13,5%13 cm

Muhu Museum (MM626/1093E) County Museum of Vésternorrland (M 2157)

Lamp shade Baby set of socks and jacket
linen cloth, crocheted lace, textile printing wool thread, knitting, tambouring
26x20 cm baby size

Wall-pockets
linen cloth, wood, appliqué
93x53 cm

rCarton, satin stitch




Alliki Oidekivi Liiva vilage - 24701 Muhu
lliki@hot.ee, Tel.: +372 5199 7198

An old ladies’ headcover from Muhu Museum’s collection had its edges decorated with machine-
embroidery, accented with handmade stitches. | transferred this fine work onto fabric-coated
decorative buttons with fine woollen acrylic yarn. The buttons are suitable for decorating knitted
jackets or other darker and more festive garments.

The figure on the pillow cover was inspired by the central flower motif from a coif in the collection of
Viasternorrland’s County Museum. Using thicker woollen yarn and putting a different coloured other
material under the pattern gave the product a more spatial and better look.

Coif Coif

Kuivastu, end of 19th century Mo, early 1800

17x8 cm 20x10cm

Muhu Museum (MM702/1288E) County Museum of Vasternorrland (M1328)

Buttons Pillow case

woaol cloth, cross stitch wool cloth, appliqué, chain stitch

diameter: 2,8cm, 3,3 cm 33x30cm

-

Tiina Saar Liiva village - 94701 Muhu
tiinasaar@hot.ee, Tel.: +372 5650 6214

a married woman's coif from Muhu Museum’s collection, especially the
msﬁ:f:;::;r;x;i on it. | got the idea from the wide belt frqm a dress that | made for my
._ﬁughter‘s graduation last year. The belt gives one a good secure feelmglanci also keeps one warm.
| got the inspiration for my pin cushions from the flowers that were painted on the Swgdlgh beer
tankard. | liked the harmony of the colour of old wood and the mild colour of the paintings on
rankard. | used the colours in my embroidering which were rather unusual for me.

Coif Beer tankard

1930's $9ad

179,5 ¢m 24x17,5cm

Muhu Museum (MM669/1212E) County Museum of Vasternorrland (M6914)

. Pin cushions
satin stitch, stem stitch wool cloth, juniper stand, satin stitch

diameter: 9 cm




Talvi Sarapu Kilingi-Némme town - 86305 Parnu county
talvisarapu@hot.ee, Tel.: +372 5661 8475

As a student of traditional handicraft in Viljandi Cultural Academy | have used inspiration from my
native Muhu island's folk costume in my earlier school tasks, such as a decorated coat, for example,
Ashad the chance to visit Murberget Museum together with Muhu INEXTEX group, | decided to use
the elements from Swedish folk art in my school work as well, The traditional Muhu men’s slippers
are decorated with a felted pattern from a Swedish woman’s waict bag. | find this more suitable
ornament for men's slippers than the traditional Muhu flower embroidery.

Waistline church bag for ladies
Orrviken, early 1800

27.5x18 cm

County Museum of Visternorrland (M6549)

Slippers for man
wool and cotton clothes, appliqué
size: 43

firi vi - Muhu
a Se Piiri village - 94730
Mtaﬁa.sepp@ﬂgi?ee, Tel: 4372 459 8614, +372 523 1490

| got my inspiration from an apron in Muhu Museum’s collection. The c_ross-sntch embroidery has

Wgo lm’otifs combined with eight-pointed stars. At first it was very difficult for me to figure out

where ::se | could use the pattern. Finally | crocheted black gloves and decorated them in cross
i m the apron.

lsgdc:'tu:::i?::::iﬁrg:t Museulf‘n's collections, so | had to find the inspiration thfqug h photos, The

decoratively painted cupboards caught my eye. | was inspirled by the same decotanon on cupboard

as Piret. | used tambour stitch embroidery to decorate a knitted hat, scarf and mittens,

Cupboard
pren Delsbo, 1810-1820
ntur )
=<y o 4 84x65x27 cm
Muhu Museum (MM718/1297E) County Museum of Vasternorrland (M5885)

Cap, scarf, mittens
wool thread, knitting, tambouring
diameter: 26 cm, 180x23 cm, 269 cm

et Erochet technique, cross stitch




Tiiu Tuust «allaste village - 94742 Muhu
tiiu.tuust@mail.ee, Tel.: +372 525 1381

My pattern and inspiration come from a married woman's coif from Muhu Museum. The original
pattern was made in cross stitch, but | re-worked it into a contour ornament. | placed the pattern
only on one end of the towel.

| chose a blue wooden beer tankard with painted flower decorations from the collections of Murb-
erget. First of all the blue colour caught my eye. | decided to use the felting technique for a woollen
coffee pot warmer. The applied ornament stems from the tulip motif on the beer tankard. The result is
like a derivation of the most favourite decoration of Muhu national costumes — eight pointed star.

Coif Beer tankard
Vélla, 1930's Dorotea, 19th century
17%7,5¢cm 19%14,5cm

Muhu Museum (MM674/1228E) County Museum of Vasternorrland (M6876)

Towel Coffee pot cover

linen cloth, cotton thread, stem stitch wool, felt technique, appliqué, chain stitch

115x%44 cm 35x21 cm

Hilja T koouva vilage - 94724 Muh:
koglivajasgu@mail.ee, Tel: +372 454 8865, +372 5557 9936

I got Inspiration from traditional embroidered slippers in Muhu Museum that are madg in.1990'5.
Diﬁjﬂﬂ can not leave this kind of shoe into the history, because every pair of these shges is different
in fts own way. The embroidered slippers have become one gr the syrnb.ol.s of Muhu island. | made
tiny shoes — key rings. The final product is printed in crystal_pnnt from a digitally masterel-d photo file
and it can be used as a sticker for decorating and personalising one’s important belongings.

Slippers

1990s

23,5¢cm

Muhu Museum (MM&11/178A)




ﬁie TUur ramse village - 94763 Muhu
tyyr@ut.ee, Tel.: +372 452 8189

An old Muhu men's shirt decorated with beautiful cross-stitch embroidery and the owner’s initials
was the basis of my product development. As the former owner of this shirt, Madis Raunmigi, used
to be a merchant, | decided to use the pattern to decorate a shopping bag with it. The ornament and
the text are painted on the fabric with special textile paint.

Among all the pictures taken in Sweden, a photo of a blue wooden box with red ornament caught
my eye. | especially liked the geometric pattern made of parallelograms. | decorated blue mittens
that | had knitted myself with that ornament in tambour stitch.

Front of man’s shirt Box
beginning of 20th century Mo, Kramfors, 18th century
28x20 cm 17x10x13 cm

Muhu Museum (MM783/48:1TA) County Museum of Vasternorriand (M4249)

Shopping bag Mittens

linen cloth, textile printing wool thread, knitting, tambouring

38x36 cm 26x10cm

ulogh Zsoltné mora F. u. 33. - 7400 Kaposvar
pettibalogh@kapos-net.hu, Mobile: +36 20 485 7827

i i de with weaver's pattern.
W ina the Somogy textiles | was attracted mostly by the pieces ma ith :
m&x\;‘mdysuigtable for modern use in many ways. During my work | used the original threading and
mdﬂng, creating a double faced cloth. The warp and the weft are different colours.

For me the most beautiful pieces of the Hargita collection were the sekler carpets. I've been using

the kilim technique in my different products. | prepared a woven wool carpet and bedcover with this
technique. The natural colours of the textiles, and their special motif treasure attracts me mostly. | used

them in plain weave with cotton thread.

Table cloth “Table cover” Sekler carpet
Inke, first half of 20th century Csikmindszent, 20th century

15556 cm 186x152,5 cm
Rippl-Rénal Museum (70.14.1 2) Sekler Museum of Ciuc (562)

Case for bottle

ft: cotton, weaver's pattern warp and weft: cotton, kilim technique

tm diameter 12 cm




Tel: +36 B2 315 935

I'was impressed by the woven materials in textile collection of our museum, which made with simple
plain weave and rep weave, | was caught mostly by this weaver’s pattern, which was wide-spread

Csapé Sandorné Munkacsy M. u. 36, - 7400 Kaposvar

g

[EX

not only our region, Inspired by it | met countless variation possibilities.

From the sekler collection the “katrinca” attracted me most. This is a rectangle formed skirt, which
is the traditional wear of "csangd” women (Hungarian-speaking native of Moldavia) nowadays too.
The system and play of stripe rhythms enchanted me. Therefore | left them untouche
only the base texture and the colour.

Bushel cloth

Andocs, end of 19th century
72,5%55 cm

Rippl-Ronai Museum (63.572.1.)
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Table cloth

warp: cotton, weft: linen, weavers' pattern

53x57 cm

Woman's coat and trousers with bag
warp: cotton, weft: linen, striped weave, sewing
size: 40, 55x39 cm

Skirt

Lovész, 20th century

94x75 cm

Sekler Museum of Ciuc (1447)

d and changed

JANOSNE Tamisi A.u. 9. - 7400 Kaposvar
;#3620 233 0382

from the textile collection of Somogy are the beaglifui welaver’s pattf;n
- a nice piece of them, which | used on my woven plllm:vs. 1 1!ke to use the
ibilities f::ri threading and treadling. In the working group besid?s mdeuallg."':;rtq\':E
te with each-other. Thus we came up v\fith the idea of making a new obj
] 'Mhﬂ::ue' using hand woven materlals_with dtffergnt colours. A a—
sylvanian collection | preferred the objects whlcrrl is easyto r:
p ;::ed up technique which | used with pleasure during my work.

surite obj
< towels. | ch

Fragment of rod cloth

20th century

53x35cm

Sekler Museum of Ciuc (194)

cloth

first half of 20th century

6 cm

J-Rénai Museum(70.14.1.2.)

Pillows Bag
Warp: cotton weft: chenille, weaver's pattern
34%34 cm 32x32cm

warp and weft: cotton, picked up technique




|I|Yé5 Gabriella rRomahegyi u. 22. - 7400 Kaposvar
gabriellai@citromail.hu, Mobile: +36 30 358 8287

Both weaving and the pattern treasure of Somogy were love at first sight for me. My hobby is sewing.
| had a motif, which was perfect. Yet | tried to make variations from it, but finally | left it in its original
shape. While designing the dress | intended to create a youngish piece.

The second course | was mostly engaged with the decorating function of patterns and techniques,
and | also tried to find out how a pattern part can be "transplanted”into a different technique. | really
liked the fashion of the blouses sewed backside and stocking's braidwork as technique. So | tried to
draft these in a new way.

Serviette Sekler trousers
Csurgdnagymarton, 19307 Kaszonaltiz, 20th century
30,5%27,5cm 105x45 cm

Rippl-Rénai Museum (68.18.7.) Sekler Museum of Ciuc (1281)

Woman's dress Skirt with bag

warp: cotton, weft: linen, picked up technique, sewing linen cloth, silk georgette, catton cord, sewing, couching

size: 40 size: 40, 23x31 cm

=
-

Kall‘l"lél' LajOSﬂé Ezredév u. 15. - 7400 Kaposvar
k tokoly.magdi@freemail.hu, Mobile; +36 70 576 3095

| like embroidery since my early childhood. | was enchanted by whitework finery, thus| wgs happy to
jive with the opportunity to examine the original pieces stored in the museum’s collection. | chose
o work with the wristband of a shirt, which became the mirror part of a tunic. .

Erom another collection | was caught by a free-drawing pattern, which represent a single axle,
5 attracted mostly by the three small mounds, the life tree grows out from

symmetric life tree, | wa
of the original pattern, leaving its original feature on both the female dress

it. | chose only one part
and the small case.

Wristband of man's shirt Be'dcover
Torokkoppany, 1925. Csik, 20th century
20x5cm 320x190 cm

Rippl-Rénai Museum (1 335) Sekler Museum of Ciuc (338)

Woman's tunic Woman's dress with bag

linen cloth, stranded cotton thread, satin stitch, cutwork
size: 38 size: 38, 30x24 cm

linen cloth, stranded cotton thread, sewing, chain stitch
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Kovacs Maria aany ). u. 2. - 7400 Kaposvar
Mobile : +36 30 567 9314

It was really hard for me to choose from the Ripp-Rénai Museum’s collection, | was amazed by the
fine elaborated picked up textiles. Yet | was very attracted by the textiles for everyday use.

From the multitude of stripe rhythms | chose the ones which | could vary for making textiles use in
the kitchen and in the dining room.

From the Sekler Museum'’s textile heritage the sekler carpets impressed me mostly. | like their raw
material, wool, but their motifs and colours also attracted me. | tried to recreate the atmosphere of
the old days by making everyday objects that give you warmth and calmness.

Table cloth “Full wreath” Sekler carpet
Biissd, 1930's Csik, 20th century
141,5x124 cm 294x161 cm

Rippl-Ronai Museum (2002.7.25.) Sekler Museum of Ciuc (333)

Table cloth with serviettes Pillow
warp and weft cotton, striped weave warp: cotton, weft: wool, kilim technique
136x72, 34x41 cm 59x45 cm

R R RS

Lancsér Etelka Hunyadi u. 5. - 7476 Kaposszerdahely
mleta@citromail.hu, Mobile: +36 30 927 5041

From our museum collection | was mostly attracted by the minutely elabprated custumesand woven
materials. These pieces can not be used nowadays in these forms, so dqrmg my work | applied forms,
motifs, stripe rhythms which can be used adequately in modern clothing, too. .

| was amazed by the richness of the Transylvanian textiles in colours, patter_ns and technigues. |t was
hard to choose among their enormous pattern treasure. Finally | worked with rljombus patterns and
embroidered tulip motifs, which were found on sekler skirts.. During the project | always sew the
woven and embroidered textiles meeting my colleagues’ requirements.

's Skirt
oman’s jacket
::)mogy ci:unty, around 1910 Csikmadaras, 20th century
L: 41 cm, sleeve L: 56 cm 78x124 cm .
Rippl-Ronai Museum (68.35.4.) Sekler Museum of Ciuc (432)

Woman’s coat Handbag
Wool cloth, velvet ribbon, bead fringes, sewing cotton cloth, wood bead, patchwork
Size: 40 37x18x8 cm




Németh Arpadné Toidi u.18. - 7400 Kaposvar
nemethneibolya@freemail.hu, Mobile: +36 20 351 2511

From Somogy county's collection | got inspiration from striped woven textiles. While working with
them | was thinking about, how was it possible to build them in today’s everyday life. | made a
school bag storing tools used in classes, and an apron protecting children’s clothes. Besides | made
a scarf woven with wool thread and a small vest.

From the collection of Sekler Museum the simple decoration of pillow slips attracted me mostly.
| used the inspiration giving motifs on smaller surfaces. The results are small bags, haversacks with

different colour combinations.

Table cloth Fragment of rod cloth
Bissii, 1930 20th century

141,5x124 cm 53x35cm
Rippl-Ronai Museum (2002.7.25.) Sekler Museum of Ciuc (194)

Girl's apron Bag
warp and weft: cotton, striped weave
60x32cm 22x19¢cm

warp, catton, weft: wool, picked up technique

-
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= Szenna
05z Adél kossuth L.u.26.- 7477
ooro';:seghaz@gmaﬂ.cum. Mobile: +36 30 271 662, Tel: +36 82 484 287

d from the beliefs of our ancestors. Costumes are re-
them are not ornaments, but they have a meaning.
f wool can be closely related to the white-
diated by the pearls on felt, and is

Felt is a noble material, which can be ariginate
Jated to behaviour, and the signs appearing on
According to my heart and my thinking the pureness of Wo
work of Somogy. In the cutwork Iiﬁjht rerr\meate& This light is ra

i : — waorld - light. ‘
'sr:re?i::gsl:‘ré:;f::{eflolﬁi;g:?an—spegking native of Moldavia) are binding and surviving tradi-
tioi. | tried to transplant this spirit into felt, silk and to the modern world.

e Skirt
Wristband °f1 r;;" s shirt Vaslab, 20th century
Németegres, s 107x84 cm
:FZ!DX:; ;rgnai Museum (4139)) sekler Museum of Ciuc (1591)
ippl- ‘
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Head decoration Waistcoat, skirt, hgit
wool, silk, bead, felt technique, beadwork mfrccfk:jsai!k, felt technique
Diameter: 30 cm size:




Oszter Jozsefné korhaz u. 15/b. - 8630 Balatonboglar
Mobile: +36 20 544 0163

Within the INEXTEX program | had the opportunity to get to know the rich embroidery pattern
treasure of the Kaposvar and Ciuc Museums. From the Somogy collection | got caught by decoration
of the wristband of a man’s shirt. Its fine and detailed elaboration can also be applied in today's
textile culture.

Although the Transylvanian "little” free-drawing pattern’s stitch technique is also known in Somogy,
the composition of the pattern is original. Its developed variation can be seen on the costume
prepared by me.

Wristband of man's shirt Free-drawing wall textile
Kaposvar, 1935. Csik, 20th century

21,5%7 cm 208x50 cm

Rippl-Rénai Museum (9529.) Sekler Museum of Ciuc (169)
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Girl's dress Two-part woman's dress

cotton cloth, stranded cotton thread, satin stitch, cutwork linen cloth, stranded cotton thread, sewing, chain stitch

size: 128 cm's child size: 48

szulagyi Tiborneé petsfis.u. 59. - 7444 Osztopén
szuszUSS@freemail.hu, Mobile: +36 30 948 4865

From the ethnographical collection of Rippl-Rénai Museum | preferred the ta_ble clg::hs tm;du;\::x
triped weave and picked up technique. My aim was to prepare a sgftty leaning table cloth,
:.-l:h its colours can fit into nowadays’ environment as well. The stripe-rhythms and the picked up
i mplete harmanically each other. . .
::zzvte::gek‘l)er Museum cullegtion | was caught by the warm colouring c:f stripe rhythws:uhg:;;s
appearing on female costumes, and by the cumnglof the waistcoats. Dunrlng plann:gg uln etzo
prepare a good proper costume, and at the same time | wanted to keep with the old style, too.

. f:\i::sz 20th century
somogy County, 20th century ;

55cm 94x75cm
;izspl-ﬂdnm Museum Sekler Museum of Cluc (1447)

Table cloth Woman's dress

warp, weft: cotton, striped weave, picked up technique warp and weft wool, striped weave, sewing

173,5%60 cm size: 36
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Taskai Péterné viola us/a. - 8630 Balatonboglar
Mobile ; +36 70 634 4832

F

Embroidery has been my hobby since my childhood. With INEXTEX | could get an insight into the
textile treasure of two museums. From the Rippl-Rénai collection | chose the pattern of a man's shirt’s
wristband, | could use this four kinds of stitch techniques (chain-, stem-, satin stitch and cutwork).
I found the motif interesting because | could use its elements individually, too.

Parts of my collection can be seen different pieces in different functions, there are well alone too.
At the Ciuc Museum a free-drawing pillow caught my sight. | worked with its chain stitch technique
on the decoration of a two-parts costume.

Wristband of man’s shirt Pillow case
Kaposvar 20th century Csik, 20th century
22x9cm 65x46 cm

Rippl-Rénai Museum (9539.)

Sekler Museum of Ciuc (173)

Apron Two-part woman’s dress
cotton cloth, stranded cotton thread satin stitch, cutwork linen cloth, stranded cotton thread, sewing, chain stitch
64,5%51,5cm size: 54

- “INEXTEX

Varga Gaborneé toponari u. 173. - 7400 Kaposvar
vamoni@freemail hu, Mobile : +36 30 598 0806

| prefer simple techniques and rhythms, because they offer more possibilities_ for vari?tion than
a complicated, l'art pour I'art solution. | chose from the Somogy collection a simple striped table
doth, | applied its rhythm in warp direction, instead of weft direction. .

| was also looking for simplier solutions among the Harghita collection. | was caughlt by the stripe
rhythm and order of one of the textiles which are guarded in the museum. The choice of mateﬁal
was based on functionality, because a shopping bag has to be strong. Thus the weft thread which
| used, is thicker than the eriginal. Its gentle colours countervail its rustic character.

Table cloth Ro'd cloth
Biissdl, 1930 Gyimesfels6lok, 20th century
141,5%124 cm 79x58 cm .

Rippl-Ronai Museum (2002.7.25.) Sekler Museum of Ciuc (1361)

|.
Container with pockets Bag

Warp and weft: cotton, striped weave warp and weft: cotton, twill weave and rep pattern
62x49 cm 34x28 cm




1l CINEXTEX

Ambrus Ildikeé rs at 700. - 537240 Praid (Parajd)
nimbert@citromail.hu, Mobile: +40 740 780 441

— ~ INEXTEX

Zsobrak Jozsefné pozsa Gy. u. 48/b. - 8630 Balatonboglér
Mobile : +36 20 386 0380

[ chose for the first course a men's fur coat from Lovéte from the Sekler Museum co!lectior:.. Ithasa
|eather braid on it. | used the pattern of the object on a female shirt, which | decorated with hemp

cord and wooden balls. _ ' -
in the second course | found the most attractive a female coat in Kaposvar museum collection,

decorated with ribbon, cord and beads. | chose again cotton material, and used the braidwork idea
for a blouse, which is decorated wall balls.

| love folk arts, and especially embroidery. | use several motifs, especially from the pattern treasure
of my proper land, Somogy. Within the INEXTEX program | could study the rich textile collections of
Somogy and Sekler Museums.

Thus | could meet such patterns which | have never seen before. | tried to fit my favourite pattern
to the modern demands. With the pattern treasure of Somogy | prepared a bathroom set with
containers to towels, and different bags. From Harghita, | made a female costume.

1< <hi ’ Woman's jacket
Wristband of man’s shirt Cross stitch pattern Man's waistcoat 2

th u
Kaposvar, 20th century Csik, 20th century Lovéte Sf::magy c?unty.Lt.);gm:-:ng e
226,5 cm 22x21 cm 57%51 cm i g
Rippl-Rénai Museum (8893.) Sekler Museum of Ciuc (229) Sekler Museum of Ciuc (1442) g s .

¢ Woman's blouse
Cosmetic bag Two-part woman's dress Soman's blouse | N | |
i ead, sewing, couchin
linen cloth, stranded cotton thread, satin stitch linen cloth, stranded cotton thread, sewing, cross stitch | cotton cloth, hemp cord, wood bead, sewing, couching c_ort.o;acloth, cotton ribbon, woo g g
28x20x13 cm chiigr i S 55 e




——

l I g 1k
.

» -
Andras Katalin Decemberi forradalom u. 36/C/4. - 530213 Miercurea Ciuc (Csikszereda)
katafolt@citromail.hu, Mobile: +40 740 791 370

| was inspired to prepare my bag by the braidwork of a woman’s coat with cord from Csikszentgyorgy.
| was attracted by its similarity to free machine made stitching, which is very popular in patchwork
these days. It is very modern and antique at the same time. | used machine made stitching and
needle painting techniques without sketch, playing with some pattern variations.

From the Somogy pattern treasure | used the flower pattern of a men’s shirt with whitework.

lused the conventional design of the pattern to create a new pattern where the side by side elements
of the pattern slur into each other like a shadow.

quan‘s cqgt Man’s shirt
Csikszentgyorgy Kisbajom, 19th century
L: 112 cm L:72cm

Sekler Museum of Ciuc {1746) Rippl-Rénai Museum (63.134.1.)

Bag Pillow
cotton cloth, free motion quilting cotton cloth, patchwork, reverse appliqué
40x35 cm 44x26 cm
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Andras Melinda szek ot 9. - 530201 Miercurea Ciuc (Csikszereda)
andrasmelinda@freemail.hu, Mobile: +40 743 846 093, Tel: 440 266 312 171

On the first course | was seized by the pattern of a free-drawing pillow case. | like waved patterns
with berries, clinging to each-other. The project offered me a good opportunity to experiment with
patterns and forms. Thus | prepared the lattice patterned scarf. First | span the lattice part, then
| applied and felted in with a felt part.

On the second part of the course it was hard for me to choose a pattern, but finally | found a tulip
motif on a coat’s sleeve. | tried to use it in felt. Finally | cut the motif from pre-felt, and prepared a
round carpet. To break the sharp confines | applied tufts to the rim.

Pillow case Woman'’s fur coat
Csikszereda, 20th century Somogy county, 19th century
53x40 cm L: 41 cm, sleeve L: 57,5 cm

Sekler Museum of Ciuc (2260.) Rippl-Rénai Museum (10.905)

Scarf Carpet
wool, felt technique wooal, felt technique
180%24 cm diameter: 53 cm




Balazs Julianna s ut 700. - 537240 Praid (Parajd)

nimbert@citromail.hu, Mobile: +40 744 604 762

As | work with embroidery, | chose a Rumanian female shirt decorated with embroidery from the
Sekler Museum collection. | applied the remodelled motifs to the front of a nature coloured blouse.

On the second course | also kept at embroidery. From the Kaposvar Museum's textile collection | was
caught by the embroidery of a peasant shirt, whose motif | applied on a white female dress.

Woman's shirt Man's shirt
Marosfd, 20th century Kisbajom, 19th century
63x64 cm L:72cm

Sekler Museum of Ciuc (1982.)

Rippl-Rénai Museum (10.934)

Woman's blouse Two-part woman's dress
cotton cloth, machine made stitching

size: 38 size: 38

cotton cloth, machine made stitching

Ban Erzsébet virig sétany 10/20. - 535600 Odorheiu Secuiesc (Székelyudvarhely)
banerzso@freemail.hu, Mobile: +40 749 219 91 5, Tel: +40 266 218 536

At the Sekler Museum | found the most attractive the carnation motif of two pillow cases.
| transformed them more fractional, more ,boarded” and applied, as ornaments on clothes and
accessories (belts, necklaces, bracelets, earrings, small and bigger bags). For these | made a dress
which is the analogue of a petticoat.

At the Rippl-Rénai Museum | also found two textiles, which had same running motifand attracted me
by their simplicity. | embroidered these onto the bags without change - because of their simplicity.
| varied the linens, using two or four type materials with harmonizing colours.

Pillow case Wristband of man’s shirt
Satétpatak, end of 19th century Németegres, 19th century
91x54 cm 20x6cm

Sekler Museum of Ciuc (190.) Rippl-Rénai Museum (4135.)

Woman's dress with accessories Bag
cotton cloth, sewing, cross stitch linen cloth, cross stitch
size: 38 56x44 cm
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Dénes Gyongyi Cipészek utcaja 19/9. - 535600 Odorheiu Secuiesc (Székelyudvarhely)
Mobile: +40 744 164 337

On the first course | chose a waistcoat from Csikmadaras, its tulip motif | applied on it. The base of
my waistcoat is woollen, applied on an approx. 30-year-old material. The embroidery was made with
silk yarn.

On the second course | was captured by several pieces and the common motifs on each of them,
| took the leaf pattern from a piece with inventory nr. 9932, and the appliqué motif from fur coat. The
new product became a men's waistcoat. Like the old models; this one’s base is woollen. The motif is
appliqué with woollen cloth, embroidery is silk yarn, the cotton cord is hand made.

Woman's waistcoat Woman's fur coat
Csikmadaras, 19th century Somogy county, 19th century
54x45 cm L: 41 cm, sleeve L: 57,5 cm

Sekler Museum of Ciuc (1124)) Rippl-R6nai Museum (10.905)

Woman's waistcoat Man's waistcoat
wool cloth, silk yarn, sewing, machine made stitching
size: 40 size: 40

wool cloth, silk yarn, hand made cord, sewing, appliqué

i

T T
El} 'ﬂ“;; '

L . L
L S W

Dénes Réka cekend 1/38. - 535600 Odorheiu Secuiesc (Székelyudvarhely)
Mobile: +40 742 671 674

On the first course | prepared a female dress decorated with hemp cord. | was inspired by the under-
skirt stared in the ethnographic collection of Sekler Museum.

On the second course | got inspiration from the collection of the Rippl-Ronai Museum of Kaposvar.
A black jacket caught my attention at first sight. | simplified and enlarged its motifs, and | will use
these patterns in my future work as well. Thanks for INEXTEX for the opportunity!

Underskirt Woman's jacket
Petek, 20th century Somogy county, about 1910
L: 62 cm, waist W: 106 cm L: 41 cm sleeve L: 56 cm

Sekler Museum of Ciuc (1418.) Rippl-Ronai Museum (68.35.4.)
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Woman's dress Two-part woman's dress
cotton cloth, hemp cord, sewing, couching
size: 38 size: 38

linen cloth, hemp ribbon, sewing, couching




Dénes Tiinde majus 1 utca 10. - 535800 Viahita (Szentegyhaza)
denestunde@freemail.hu, Mobile: +40 741 432 455, Tel: +40 266 222036

| used hemp cord to a braidwork on a small girl’'s dress. | got inspiration from the textile collection of
Sekler Museum. | wanted to create something new and special.

On the second part of the course | prepared a girl’s dress again. | simplified motif appearing on a
small jacket from Somogy and applied it on the dress. | completed the pattern with lace to make the
dress more spectacular or attractive.

Underskirt Woman's jacket

Petek, 20th century Somogy county, about 1910
L: 62 cm, waist W: 106 cm L: 41 cm, sleeve L: 56 cm
Sekler Museum of Ciuc (1418.) Rippl-Rénai Museum (68.35.4.)

Girl's dress Girl's dress
cotton cloth, hemp card, sewing, couching cotton cloth, cotton lace, wood bead, sewing, couching
size: 128 size: 140
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Fazakas Agnes 1083 Lueta (Lovéte)
fazakas.agnes@yahoo.com, Tel: +40 266 220 636

h a nice motif from the Sekler collection, | made a glass decoration

in Kaposvar a hemstitch, which is also used by us. Using
shirt from black linen. This pattern is only used in Lovete in
home by handmaidens who worked in Hungary.

| used picked up technique wit
and a bag with it. | was happy to find
this pattern | prepared a short sleeved
Transylvania. Most probably it was brought

Man's shirt

Table cloth
Csikszentsimon Csoma, 19th century
182x45 cm L:70cm

sekler Museum of Ciuc (1276.) Rippl-Rénai Museum (10.379)

Bag for bottle Shirt . _
warp: catton, weft: linen, picked up technique linen cloth, sewing, hemstitch
32x12cm size: 46
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Ferencz Zsolt cyszelem tér 19/11. - 540029 Targu Mures (Marosvasarhely)
skinprod@rdslink.ro, Mobile: +40 723 185718

My first work is a bag, inspired by the pattern of a waistcoat from Lévéte. | applied the braiding of
the vest to the bag. The leather cord had a function: this is the starting point of the closure strap
of the bag. The design of the cording is the same as on the vest. | changed only the proportions and
the colours.

My second work was inspired by the decoration motifs of a fur coat from Somogy. | prepared a desk
calendar cover, on which | used the appliqué, which found on the sleeves of the fur coat. The closure
strap is built in the decoration itself.

Man’s fur coat Woman's fur coat
Lovéte Somogy county, 19th century
57x51 cm L: 41 cm, sleeve L: 57,5 cm

Sekler Museum of Ciuc (1442, Rippl-Rénai Museum (10.905)

Bag Book cover
leather, sewing, braiding leather, sewing, appliqué
23%20 cm 38x23 cm
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Gaal Margit Szorgalom sétany 34/33. - 520076 Sfantu Gheorghe (Sepsiszentgyorgy)
gaalmargit@yahoo.com, Mobile: +40 740 036 134

| got to know felt technique - taken over from Asia - in 1992.1 used the tulip motif found on a cross
stitch table cover at the Sekler Museum on my felt bag. From the pattern treasure of Kaposvar | used
a pattern taken from a piece decorated with whitework. | applied the pattern on my felt work.

Cross stitch fragment Man's shirt
Csikszereda, 20th century Csoma, 19th century
T4x26 cm L:70cm

Sekler Museum of Ciuc (1054) Rippl-Ronai Museum (10.739)

Bag Waistcoat

wool, hemp cord, felt technique wool, wool thread, wood bead, felt technique, chain stitch
20%23 cm size: 38




Gal Beata marton Aron 17. - 535500 Gheorgheni (Gyergyészentmiklos)
bertyo7@yahoo.com, Mobile: +40 742 907 631

First | made woman's bags using some Sekler motifs which seemed suitable for making conven-
tional designs.

| made my bags with batik technique: on the cut-out material | drew patterns with hot wax, then
| dyed the textile. | cleared away the wax from the textile with irons and with some paper.

In the second round of the project | preparad a puppet theatre. | put felt folk tale figures, which are
decorated with needle felting technique. | decorated the box mainly with flower pattern, and the
figures with motifs taken from fur coat from Somogy and known from whitework.

Sekler trousers Woman's fur coat
CsikszentgyGrgy, 20th century Somogy county, 19th century
103x42 cm L: 41 cm sleeve L: 57,5 cm
Sekler Museum of Ciuc (744) Rippl-Rénai Museum (10.905)

Bag Puppet theatre with 5 characters

cotton cloth, batik technique wool, needle felting technique

41%31 cm 179x126 cm, puppets: 25X15 cm

Marton Adél narcisz it 5/¢/4. - 530163 Miercurea Ciuc (Csikszereda)
adelart13@yahoo.com, Mobile: +40 721 314 261

| make my products taking in account traditions and against fleeting fashion. | also intend to create
my own style. | trans-scribed the richly decorated Rumanian vest from Marosf6, and dimming its
colours | found the harmony of function, cutting and decoration. It can be a durable piece, like the
haversack used as accessory.

For its decoration | was inspired by a man's vest found in the collection of Rippl-Rénai Museum,
with its intriguing tracing and dense seaming. A new taste of tradition, which can form tastes and
develop sense of beauty.

Fur coat Man's waistcoat

Marosfé, 20th century Somogy county, 1880’

44x44 cm 40%x39 cm

Sekler Museum of Ciuc (940.) Rippl-Rénai Museum (60.21.1.)

Woman's blouse Bag
linen cloth, hemp cord, wood bead, reverse appliqueé, couching cotton and hemp cloth, hemp cord, wood bead freehand quilting
size: 38 66x33 cm
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Nagy Julianna Bucin u. 1/€/53. - 535500 Gheorgheni (Gyergyészentmiklos)
nagylak58@clicknet.ro, Mobile: +40 745 601 135, Tel: +40 266 365 083

In the first part of the course | prepared bags for which | used the pattern of an free-drawing drapery,
using simple stitches and beads as decoration.

in the second course | intended to continue my work so | prepared cases again, for the decoration
of which | used the patterns of a small coat from Somogy. | immediately fell in love with the motifs
of the sleeves of the coat, so | used details from it.

| dyed the material with different colours so that | got several tones of one colour for the outer partand
the lining. | put the tulip patterns with dotting to the bags, which had different sizes and shapes.

Drapery Woman's fur coat
Csikszereda, 20 th century Somogy county, 19 th century
152%36 cm L: 41 cm, sleeve L: 57,5 cm
Sekler Museum of Ciuc (2259) Rippl-Rénai Museum (10.905)

Bag Bag

cotton cloth, bead, dyeing, beadwork cotton cloth, batik technique, dotting

40x35cm 39%x33 cm
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Pall Etelka Rakoczi F. u. 159. - 535500 Gheorgheni (Gyergy6szentmiklos)
palletelka@yahoo.com, Mobile: +40 751 572 280, Tel: +40 266 363 128

In the first course of the INEXTEX project | used the motifs of Sekler carpets. | prepared a woven wool
pillow with “one wreath” motif. | dyed with vegetable paint for the different tones of colours.

In the second course | dared to use batik technique and prepared a hammock using whitework
patterns from Somogy. The hammock is made of cotton cloth, using wax and textile paint.
| suspended with birch rod and stranded hemp rope.

"Table cover’ Sekler carpet Front of man’s shirt

Csik, 19th century Andocs, 19th century
150%140 cm 36x24 cm

Sekler Museum of Ciuc (346.) Rippl-Rénai Museum (1370.)

x

= 'I_m"

T

Pillow Hammock with pillow
wool, vegetable paint, dyeing, kilim technique cotton cloth, batik technique
47%34 cm 163x75 cm, 36x36 cm
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POp Klara Fenyd u.21, - 535600 Odorheiu Secuiesc (Székelyudvarhely) Rigé Csilla szabok u. 25/1. - 535606 Odorheiu Secuiesc (Székelyudvarhely)
klara1972@freemail.hu, Mobile: +40 744 873 274 rustic.rigo@gmail.com, Mobile: +40 741 121 811, Tel: +40 266 212 444
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The desire to create and my manual skills are my family heritage. | prepared linen clothes and
accessories for the exhibition. Firstly | used a traditional Sekler skirt ornament on a nature coloured
sleeveless dress. Its ornament is a special own technique, while the design of the tulip appearing on
the belt and the bag comes from an apron’s embroidery.

| always loved folk costumes. In the time of the course | realized that using traditional cuttings,
materials and decorations it is possible to prepare modern clothes, which meet nowadays' demands.
Thus | chose a woman's jacket from Somogy and | coupled it with a stylized Sekler skirt. | used only
natural materials: linen or cotton. The cords, which used for decoration, are also made of natural

materials
From the textile heritage of Somogy | used an ornament ribbon of a woman's jacket, because | had
the opportunity to learn its technique some years ago.
Apron Woman's jacket Woman's underwear Petticoat Woman's jacket
Csik, 20th century Somogy county, about 1910 Haromszék, 20 th century Csikszereda Somogy county, beginning of 20th century
70x54 cm L: 41 cm, sleeve L: 56 cm L: 70 cm, W: 46 cm L: 107 cm, W: 94 cm L: 43 cm, sleeve L: 55 cm
Sekler Museum of Ciuc (2128.) Rippl-Rénai Museum (68.35.4.) Sekler Museum of Ciuc (1581)  Sekler Museum of Ciuc (1738) Rippl-Rénai Museum (63.134.1.)

linen cloth, ribbon, sewing, satin stitch, cross stitch linen cloth, ribbon, wood bead, braidwork, beadwork cotton cloth, cotton lace, ribbon, sewing linen cloth, cord, ribbon, wood bead, sewing, couching
size: 38 84x11 cm size: 38 size: 38

|
Woman's dress with belt and bag Belt and necklace Two-part woman's dress Two-part woman's dress
|
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Szasz Judit csikdanfalva 4. - 537070 Danesti (Csikdanfalva)
szaszj@gmail.com, Mobile +40 744 580 491

As the combination of felt and leather is my favourite, | did not have difficulties in choosing
technique. On the first course | got caught by the pattern of a rode cloth. So | prepared a set: a belt,
a bag hanging on the belt, and a mobile phone case. | used orange coloured felt, | applied brown
leather on it and decorated it with white ivory buttons.

Before seeing the pattern offer of Somogy | already knew that my inspiration giving object will
be a fur coat from Somogy. Its material, cutting, decoration has a lot in common with the certain
costumes of my proper land.

Fragment of rod cloth Woman's fur coat

20th century Somogy county, 19th century
53x%35cm L: 48 cm, sleeve L: 65 cm
Sekler Museum of Ciuc (194.) Rippl-Rénai Museum (4268.)
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Belt, bag, phone case Waistcoat
wool, leather, bone button, felt technique, sewing
89x%9,5cm, 14x13¢cm, 13xBcm size: 38

wool, leather, felt technique, sewing, braiding
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Szentes Botond zssqsdi Nagy Imre it 167. - 530122 Miercurea Ciuc (Csikszereda)
impressionlamps@yahoo.com, Mobile: +40 744 455 998

| chose the flour pattern from the collection of Rippl-Rénai Museum, from the sleeves of a female
fur coat. | considered it the most suitable for the creation of my planned wall lamp The work started
with making a light wooden frame, then | installed the electric device. Then | drew the pattern, afid
| cut it with the help of a video flex to the suitable size and shape. | ironed the pattern to an orange
coloured linen. | chose orange because in my opinion it suits to the wall lamp mostly. it can have the
most positive effect to one's mood.

Woman's fur coat

Somogy county, 19th century
L: 41 cm, sleeve L: 54 cm
Rippl-Ronai Museum (4263.)

Lamp
linen cloth, wood, textile printing
60x50 cm
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